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PREFACE. 


For  several  years,  the  author  of  these  pages  has  urged,  through  the  columns  of 
"The  Musical  Million,"  the  introduction  of  music  into  our  common  schools.  Unex- 
pectedly, a  large  number  of  teachers  have  in  turn  urged  him  to  prepare  a  book  expressly 
for  their  use  in  the  school  room.  This  is  the  only  apology  that  he  offers  to  the  musical 
public  for  bringing  out  another  new  music  book. 

As  soon  as  he  had  decided  to  undertake  the  work  he  determined  to  prosecute  it  with 
earnestness,  and  began  correspondence  at  once  with  many  prominent  musicians,  soliciting 
contributions  for  these  pages.  And,  with  the  exception  of  five  or  six  tunes,  all  of  the 
music  contained  in  this  book  has  either  been  written  expressly  for  it,  or  permission  has 
been  obtained  to  reprint  the  same. 

We  wish  here  to  express  our  thanks  to  Theo.  F.  Seward,  B.  C.  TIkseLD,  G.  R. 
Street,  and  Wyatt  Minshall,  for  valuable  services  rendered. 

With  the  hope  that  these  leaves  may  cheer  the  hearts  of  the  childien,  and  serve  to 
break  the  monotony  of  daily  study,  and  sow  good  seed  that  shall  spring  up  into  flowers 
whose  bloom  expanding  shall  wreathe  their  hearts  with  eternal  fragrance,  these  pages 
are  respectfully  submitted. 

Aldine  S.  Kieffer. 

Entered  according  to  act  of  Congress,  in  the  year  1872,  by  RUEBUSH,  KIEFFER,  &  Co.,  in  the  office 
of  the  Librarian  of  Congress  at  Washington,  D.  C. 
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KOTE  1  :  It  has  been  the  object  of  the  author  to 
present,  in  a  few  brief  chapters,  the  most  important 
things,  under  the  different  heads  which  music  is 
treated  upon,  necessary  to  enable  the  learner  to  gain 
sufficient  knowledge  to  read  music  correctly.  It 
Will  be  necessary  to  study  the  following  chapters 
closely,  however,  as  nothing  is  contained  in  them 
which  is  not  of  importance  to  the  student.  They 
are  divested  of  all  unnecessary  terms,  and  the  teach- 
er it  is  hoped,  will  use  his  influence  to  secure  good 
discipline  upon  the  subject,  remembering  that 
"Repetition  is  the  mother  of  improvement." 


CHAPTER  L 

GENERAL  DIVISIONS. 

Every  musical  tone  has  three  essential  properties, 
without  which  it  cannot  exist,  viz  : 

Pitch,  Length,  Power. 

Hence  these  three  grand  distinctions  into  which 
elementary  instruction  in  music  is  naturally  divided. 

1st.    Melody,  treating  of  the  pitch  of  sounds. 

2d.    Rhythm,  treating  of  the  length  of  sounds. 

3d.    Dynamics,  treating  of  the  potoer  of  sounds. 

Under  these  three  general  heads  will  be  noticed 
every  thing  necessary  to  assist  the  pupil  in  learning 
to  read  music 


CHAPTER  II. 

MELODY. 

§1.  The  Scale.— At  the  foundation  of  music 
there  lies  a  series  of  sounds  called  the  SCALE.  It 
consists  of  an  ascending  series  of  eight  tones,  which 
are  counted  from  the  lowest  upwards,  as  one,  two, 
three,  four,  five,  six,  seven,  eight,  and  to  which  the 
syllables,  Do,  Re,  Mi,  Fa,  Sol,  La,  Si,  Do,  are 
applied. 

§  2.  The  Staff. — The  tones  of  the  scale  are  writ- 
ten upon  a  staff,  with  certain  characters  called 
notes.  The  staff  consists  of  five  lines  and  four  inter- 
mediate spaces.  On  this  staff  we  can  write  nine 
degrees  of  sound,  although  the  compass  of  the  staff 
may  be  increased  by  the  addition  of  lines  or  spaces. 
These  are  called  added  lines  above  and  added  lines 
below.  Also  spaces  above,  and  spaces  below. 
Each  line  is  called  a  degree.  Each  space  is  called 
a  degree. 

Added  line  above. 


-Added  line  below. 


§  3.  Clefs. — The  staff,  however,  is  a  meaningless 
character  of  itself,  and  of  no  use  until  we  prefix 
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other  characters  to  it,  called  clefs.    Of  these  there 
are  two  in  use,  the  G  clef  and  the  F  clef,  as  follows  : 


;G  Clef. 


W  Clef. 


With  the  use  of  the  foregoing  characters  mentioned 
in  the  preceding  sections,  we  can  form  a  starting 
point  for  writing  music. 

We  can  now  write  the  scale  in  the  following 
manner : 


±°=r-B± 


Re,  Mi,  Fa,    Sol,  La,  Si,    Do, 


With  the  use  of  the  F  clef  the  scale  would  stand 
thus  upoxi  the  staff : 


r±e-ifr 


-0- 


Do,  Re,  Mi,  Fa,  Sol,  La,  Si,    Do, 

§  4.  Steps  and  Half-Steps. — The  intervals  of 
the  scale  are  seven.  Some  of  these  are  greater  than 
others.  The  greater  intervals  are  called  steps,  the 
the  lesser  intervals  are  called  lialf-steps.  Their  or- 
der is,  from  Do  to  Re,  a  step  ;  from  Re  to  Mi,  a 
step  ;  from  Mi  to  Fa,  a  half-step  ;  from  Fa  to  Sol,  a 
step  ;  from  Sol  to  La,  a  step  •  from  La  to  Si,  a  step  ; 
from  Si  to  Do,  a  half -step. 


§  5.  Numerals. — Numerals  are  used  to  designate 
the  different  degrees  of  the  scale  series,  as  1,  3,  5, 
7,  4,  6,  of  the  scale.  One  always  designates  Do ; 
2  designates  Re ;  3  designates  Mi,  &c.  Numerals 
are  also  used  to  indicate  the  time,  and  are  written 
on  the  staff,  fractionally,  at  the  beginning  of  a  tune. 

§  6  Letters. — Letters  are  also  written  upon  the 
staff.  They  occur  in  regular  order,  [counting  up- 
ward from  the  lower  line  of  each  staff.  Their  po- 
sition is  fixed.  Notes  may  he  written  on  different 
degrees  of  the  staff,  but  letters  occur  always  in  the 
same  regular  order.  The  Clef  fixes  the  position  of 
the  letter,  but  the  first  sound  of  the  scale  may  be 
written  on  either  line  or  space  of  the  staff  by  the 
use  of  characters  which  will  be  given  in  due  time. 
The  letters  on  the  staff  stand  thus  : 


G  Clef. 


§7.  Sharps,  Flats,  and  Naturals,— These 
are  characters  which  affect  the  pitch  of  tones  on 
the  staff.  A  sharp  is  a  character  which,  when 
placed  before  a  note,  raises  its  pitch  a  half-step  ;  a 
flat,  placed  before  a  note,  lowers  its  pitch  a  half- 
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step ;  a  natural  isvused  :td  cancel  the  effect  of  a 
sharp  or  flat.  The  effect  of  a  sharp,  a  flat  or  a  nat- 
ural continues  to  operate  on  *alFthe  notes  on  the 
same  degree  of  the  .stecfn  in  that  measure  in  which 
they  occur.  By  the&id  of  these  characters  we  can 
introduce  intermediate  tones  between  one  and  two, 
two  and  three,  four  and  five,  five  and  six,  and  six 
and  seven  of  the  scale.  No  intermediate  tone  can 
be  introduced  between  three  and  four,  and  between 
seven  and  eight,  as  a  half-step  is  the  smallest  prac- 
tical interval  known  in  musical  notation. 


Sharp. 


Flat. 


Natural. 


Diatonic  Intervals. — In  addition  to  the 
regular  steps  and  half-steps  of  the  scale,  and  the 
intermediate  tones  already  mentioned,  there  are 
yet  other  intervals  occasioned  by  skipping.  A  sec- 
ond from  1  to  2  of  the  scale  ;  a  third  from  1  to  3  of 
the  scale  ;  a  fourth  from  1  to  4  of  the  scale,  &c.  A 
second  is  always  the  interval  made  by  any  one  given 
scale-tone,  to  the  next  above  it.  A  third  from  any 
given  scale-tone  to  the  second  one  above  it.  A 
fourth,  a  fifth,  a  sixth,  a  seventh  are  found  by  a 
similar  course  of  reckoning.    For  example  : 

Second,    Third,    Fourth,    Fifth,    Sixth,    Seventh. 
|-r |-r--) p — --pr r 

Z  3 1 — nt~fca:  h rrn— pit 

-D-       ,  P     ' 


CHAPTER  in.— RHYTHM. 

Note  2 :  In  practicing  a  Singing  School  in 
Rhythm,  the  teacher  will  find  a  black-board  almost 
indispensable.  Let  him  illustrate  time-measures, 
notes,  rests,  etc.,  until  each  pupil  can  answer  cor- 
rectly. We  do  not  form  questions  on  each  chapter, 
as  we  think  the  teacher  should  do  that,  because  it 
will  enable  him  to  vary  his  questions  until  he  is  sat- 
isfied that  all  the  pupils  understand  the  subject. 

§9.  Notes. — Music  is  written  with  characters 
called  notes.  Notes  have  two  shapes  or  forms.  A 
figurative  form,  which  represents  the  syllables  ap- 
plied to  them.  A  rhythmical  form,  which  repre- 
sents the  length  of  sounds.  There  are  five  rhyth-^ 
mical  notes  in  common  use.  They  are  named, 
whole,  half,  quarter,  eighth,  and  sixteenth  note. 

§10.  Rests. — There  are  rhythmical  characters 
called  Rests.  Each  note  has  its  corresponding 
rest,  and  is  named  after  the  note  whose  rhythmical 
value  it  represents.  They  are  marks  of  silence, 
and  should  be  observed  as  particularly  as  the  notes 
themselves. 

§  21.  Diagram  of  Notes  and  Rests  : 

We  write  the  whole  note  thus  :    ©    Rest  :    "**- 


We  write  the  half  note  '  " 
We  write  the  quarter  note  " 
We  write  the  eighth  note  " 
We  write  the  sixteenth  note  " 


6 


THE  SINGING  SCHOOL. 


§12.  Notes  and  Bests. — Notes  and  rests  have- 
not  a  positive,  but  only  a  relative  length.  The 
whole  note  is  the  governing  or  ruling  power  in 
Khythm.  If  we  sing  the  whole  note  in  six  seconds 
the  half  note  must  be  sung  in  three  seconds,  the 
quarter  note  in  one  and  a  half  seconds,  the  eighth 
note  in  three-quarters  of  a  second,  and  the  six- 
teenth note  in  three-eighths  of  a  second.  If  we  al- 
low four  seconds  to  the  whole  note,  then  the  half 
note  must  receive  but  two  seconds  for  its  time,  the 
quarter  note  one  second,  &c. 

'§  13.  Measures. — Notes  and  rests,,  when  written 
on  the  staff  in  a  piece  of  music,  are  divided  into 

fqual  time  portions  called  measures.  Measures  are 
epresented  to  the  eye  by  the  interspaces,  separated 
from  each  other  by  perpendicular  lines,  called  Bars. 
To  illustrate : 

Measure.        Bar..       Broad  Bar.  Doub.  Bar.    Close. 


§14.  Bars. — There  are  four  kinds  of  Bars  in  use. 
The  Common  Bar,  used  to  divide  the  staff  into 
measures  of  equal  time ;  the  Broad  Bar,  used  for 
marking  the  end  of  a  musical  sentence  or  line  of 
poetry  ;  the  Double  Bar,  used  to  mark  the  "end  of  a 
Repeat,  the  beginning  of  a  Chorus,  or  at  the.  change 
of  time,  and  the^Close,  used  at  the  end  of  a  tune. 

§15.  Pauses. — These  are  rhythmical  characters 
used  within  the  compass  of  the  staff,  and  for  the 
purpose  of  protracting  the_length  of  notes;  A  pause 


over  or  under  a  note  protracts  it  about  one-third  its' 
original  length,  though  it  is  not  an  absolute  charac- 
ter, and  the  time  to  be  given  to  a  pause  is  left  to  the 
taste  of  the  performer.  -  Sometimes  it  requires  a 
much  greater  length  than  at  others.  There  should 
always  be  a  momentary  suspension  of  the  voice  af- 
ter the  pause  has  been  duly  given  to  the  note. 

§16.  Points. — The  length  of  notes  and  rests  is 
often  increased  by  writing  dots  or  points  after 
them.  A  point  adds  one-half  to  the  length  of  a 
note  or  rest  before  which  it  is  placed.  See  follow- 
ing illustrations  of  the  preceding  fifteenth  and  six- 
teenth sections  : 

EXAMPLES  : 

Paused  Notes.  Pointed  Notes. 

r\         /^s     /Ts 

|E=p-FE-aizF:rFL-E=^_-Fi_pj£Ff 

*£p — i 1 — I 1 — i — r~~i — r~^j — r  t 


Ck  /?S        /TN 

SP — ^ —      ri~i~f~rr~r~i — r^vTrpyr  ~ 
•j 

Thus  the  learner  will  see  that  the  pointed  whole 
note  equals  three  half  notes  in  length ;  the  pointed 
half  note  equals  three  quarters  in  length ;  the  pointed 
quarter  equals  three  eighths  in  length,  etc. 

§17.  Op  Tzme. — Time  in  music  is  that  length 
which  we  give  to  each  note  in  a  piece  of  music,  rel- 
ative to  the  whole  note. 

§18.  Op  Movement.— There  are  three  move- 
ments of  Time — Common  or  Even  Time,  Triple  or 
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Uneven.  Time,  and  Compound  Time.  Common 
Time  is  divided  in  Double  and  Quadruple  measures. 
Those  measures  which  divide  into  two  parts  are 
called  Double,  and  those  which  divide  into  four  parts 
are  called  Quadruple. 

§19.  Of  Variety. — The  various  measures  of 
Time  used  in  this  work  will  be  expressed  in  the  fol- 
lowing manner,  viz  : 

By  the  use  of  notes,  points,  rests,  and  other 
rhythmical  characters,  an  endless  combination  of 
time  measures  may  be~  written  in  the  above  indi- 
cated measures. 

§  20.  Primitive  Measures. — A  measure  is  called 
primitive  when  it  contains  the  number  and  kind  of 
notes  which  the  fraction  expresses.  For  instance  : 
In  Double  Time  the  measure  must  contain  two  half 
notes  or  two  quarters ;  in  Quadruple  Time,  four 
half  notes  or  four  quarters ;  in  Triple  Time,  three 
half  notes,  three  quarters,  or  three  eighths,  and  in 
Compound  Time,  six  quarters  or  six  eighth  notes. 

§21.  Derivative  Measures. — Measures  which 
do  not  contain  the  number  and  kind  of  notes  called 
for  by  the  fraction  expressing  the  time,  are  deriva- 
tives. Derivative  measures  must  contain  the  quan- 
tity expressed  by  the  fraction,  in  other  notes  and 
rests. 

§22.  Of  Ties. — It  is  frequently  necessary  to  sing 
or  warble  three  or  more  notes  to  one  syllable  of 


verse.  These  notes  are  always  tied  together  by  a 
curved  line  over  or  under  them.  These  are  called 
grouped  or  tied  notes. 

§23.  Triplets. — These  are  frequently  met  with 
in  pieces  of  music.  Three  notes  tied  together  with 
the  figure  3  over  or  under  them,  are  required  to  be 
sung  in  the  same  time  as  two  of  the  same  denomin- 
ational value  without  the  figure  3.  Illustrations  of 
ties  and  triplets  : 

Tie.  Group.  Triplets. 


§24.  Kepeats. — A  line  of  dots  placed  across  the 
staff  indicates  that  the  strain  following  is  to  be  re- 
peated to  the  Double  Bar.  Da-Capo*  (D.  C.)  means 
to  repeat  from  the  beginning,  closing  at  the  word 
Fine  written  above  the  staff. 


CHAPTER  IV. 
DYNAMICS  or  power. 
Note  3. — We  have  treated  of  tones  in  the  preced- 
ing chapters  as  being  merely  high  and  low,  and 
long  and  short.  We  now  treat  sounds  as  being 
loud  and  soft.  No  teacher  can  drill  his  class  too 
much  in  expression  and  in  accent,  for  they  are  the 
soul  of  music.    Without  these  all-important  requi- 
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sites,  singing  is  a  dull,  lifeless  performance,  un- 
worthy the  name,  and  without  the  power  of  music. 

§25.  Accent. — Accent  is  a  particular  stress  of 
the  voice  given  to  certain  notes  in  a  measure  of  mu- 
sic, and  to  certain  syllables  in  a  line  of  poetry. 

§26. — Accent  in  Measures  of  Double  Time. 
The  first  note  in  a  measure  is  invariably  accented. 
In  primitive  measures  there  is  but  one  accent — the 
first  part  is  accented,  the  second  is  unaccented. 
Though  measures  may  be  so  arranged  in  this  move- 
ment as  to  take  as  many  accents  as  beats. 

§27.  Accent  of  Quadruple  Measures. — 
Primitive  measures  contain  four  notes,  expressed 
by  the  fraction,  and  the  accent  is  on  the  first  and 
third,  the  second  and  fourth  being  unaccented. 
These  measures  may  also  be  arranged  to  take  as 
many  accents  as  beats. 

§28.  Accentjin  Triple  Measures. — The  first 
note  in  eabh  measure  is  accented,  the  second  and 
third  are  unaccented,  but  ma3T  be  so  constructed  as 
to  require  three  accents  in  each  measure. 

§  Accent  in  Compound  Measures. — In  primi- 
tive measures  of  Compound  Time  the  accent  lies  on 
the  first  and  fourth  notes  of  each  measure,  the  sec- 
ond, third,  fifth  and  sixth  are  unaccented. 

§  30.  Degrees  of  Power. — For  the  purpose  of 
varying  expression  according  to  the  character  of 
the  music  or  the  sentiment^of  the  poetry,  certain 
degrees  of  power  are  used.  Some  of  them 
with  their  abbreviations  are  given  in  the  following 


list,  which  may  be  applied  to  single  notes  or  to  en- 
tire measures  and  passages. 

Mezzo,  abbreviated  m. — a  medium  degree  of 
power. 

Piano,  abbreviated  pia  or  p. — soft,  pp.  very  soft. 

Forte,  abbreviated  f.  loud,  ff.  very  loud. 

Crescendo,  abbreviated  -==^ — ,  increasing  in 
power. 

Diminuendo,  abbreviated  — ^==s~,  decreasing  in 
power. 

Stacatto,  abbreviated  '  '  '  '  ' ,  separate  and 
distinct. 

Kitardando,  abbreviated  Bit.,  gradually  re- 
tarding the  movement. 

The  sentiment  of  the  poetry  should  be  the  main 
guide  to  dynamic  expression. 

§31.  As  a  general  thing,  where  we  have  an  as- 
cending series  of  tones  in  a  piece  of  music,  the  voice 
should  increase  in  volume,  and  where  a  descending 
series  occurs,  the  reverse  is  generally  a  safe  rule  for 
expression. 

CHAPTER  V. 
transposition. 

§  32.  Key  of  C. — When  the  scale  begings  with  C, 
it  is  said  to  be  in  the  Natural  Key,  or  Key  of  C. 
But  the  scale  may  be  transposed  so  as  to  commence 
on  any  one  of  its  seven  letters,  in  which  the  letter 
taken  as  one  is  called  the  Key  Note.  Thus,  if  G  is 
taken  as  one,  it  is  called  the  Keyof  G  ;  if  D  is  taken 
as  one,  it  is  called  the  Key  of  D,  &c. 

§  33  Key  of  G. — In  transposing  the  scale,  the 
proper  order  of  intervals,  with  reference  to  steps 
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and  half-steps,  must  be  preserved.  In  this  Key  we 
have  to  substitute  F  sharp  for  F,  in  the  former  scale, 
as  we  must  have  a  step  from  6  to  7  of  the  scale. 

§  34  Key  of  D. — In  transposing  from  C  to  D,  we 
have  to  use  two  sharps.  In  order  to  preserve  the 
agreement  of  intervals  betweet  3  and  4  and  7  and 
8  of  the  scale,  F  and  C  are  sharped. 

§  35  Key  of  A. — In  writing  music  in  this  key, 
three  sharps  have  to  be  used  for  the  same  purpose, 
viz.,  that  of  adjusting  the  intervals. 

§36.  Key  OF  E. — Four  sharps  are  found  to  be 
necessary  in  transposing  the  key  to  this  letter,  F, 
C,  Gr  and  D  sharp. 

§37.  Key  OF  F. — The  place  of  disagreement, 
when  the  scale  is  transposed  to  F,  is  between  3  and 
4  of  the  scale.  To  correct  this  it  is  found  necessary 
to  flat  B. 

§  38.  Key  of  Bfo — When  the  scale  is  transposed 
to  B  fiat,  there  are  found  two  places  of  disagree- 
ment. For  the  tones  B  and  E  we  must  substitute 
B  flat  and'E  flat. 

§  39.  Key  of  Efj — In  writing  music  in  this  key, 
we  have  to  use  three  flats,  B,  El  and  A  flat  in  order 
to  adjust  the  intervals. 

§  40.  Key  of  A\y — In  transposing  the  scale  from 
E^i  to  Afcj,  we  have  to  use  four  flats,  B,  E,  A  and 
Dflat. 

§  41.  How  to  find  the  Key. — It  will  be  observed 


that  the  sharps  and  flats  are  placed  on  the  staff  di- 
rectly after  the  clefs,  an*  which  are  the  signature 
of  the  key,  are  not  written  directly  over  one  anoth- 
er, but  that  each  additional  sharp  or  flat  is  written, 
a  little  to  the  right  of  the  preceecling  one.  The 
following  will  serve  as  a  rule  :  The  degree  above 
the  last  sharp  is  1  of  the  scale.  The  degree  above 
the  last  fiat  is  5  of  the  scale.  The  last  sharp  or  flat 
will  be  the  one  farthest  towards  the  right. 

§42.  The  difficulty  of  reading  round  note  musio 
lies  in  the  fact  that  any  line  or  space  of  the  staff 
may  be  taken  as  one,  and  as  there  is  but  one  shape 
for  all  the  tones  of  the  scale  in  round  note 
notation,  the  syllables  have  to  be  found  by 
calculation.  In  character  notes  this  serious  dif- 
ficulty is  avoided,  as  each  note  of  the  scale  has. 
a  distinct  shape  which  represents  a  given  syllable, 
and  this  identity  of  shape,  and  syllable  is  preserved 
throughout  all  the  changes  of  transposition,  render- 
ing the  reading  of  music  in  any  key  an  easy  matter. 

§  43.  We  have  used  but  four  sharps  and  four  flats 
in  transposing  the  scale,  as  we  have  used  but  nine 
keys  in  this  work.  See  the  following  illustrations, 
of  keys  by  transposition  : 

Key  of  C — Natural. 

ffi 1 ~i 3 n a □ — ~& f — P 

SE  ~~1  ~ — i jj ^ — e 1 r 

C-l      D-2    E-3    F-4    G-o    A-6    B-7    C-8 
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Transposed  to  Key  of  G — One  sharp. 


ft i    __     r— i 1    r 


G-l      A-2    B-3     C-4    D-5    E-6    F#7 
Transposed  to  Key  of  D — Two  sharps. 


G-S 


D-8    C#-7  B-6     A-5    G-4     F#-3  E-2    D-l 
Transposed  to  Key  of  A — Three  sharps. 

a 
o 


~] 1" 


z£iz^—-j£—-pz 


-H B 


A-l    B-2  C#-3  D-4    E-5    F#-6  G#7  A-8 
Transposed  to  Key  of  E — Four  sharps. 


E-l     F#-2   G#-3  A-4  B-5  C#-6  D#-7  E-8 
Key  of  C — Natural. 

~zz7^z]~.z}~ 


f=a: 


Sp~ F^ 


E-3   F-4    G-5    A-6    B-7    C-8 


Transposed  to  Key  of  F — One  flat. 

—p— y r~i 1 

F-l      G-2    A-3    Btj-4C-5    D-6    E-7  F-8 
Transposed  to  Key  of  Bfo — Two  fiats. 

<*-  -F- 

- 


^--T 


Bfc-1   C-2    D-3    Efc-4  F-5  G-6    A-7    B-tj8 
Transposed  to  Key  of  Eft — Three  flats. 


E{j-1  F-2   G-3    Afc-4  Bfc-5  C-6  D-7 

Transposed  to  Key  of  Ajj — Four  flats. 


Efc-8 


-e- 


s=;s=;e= 


ZDJZl 


F 


P 1 1 — I 

I n" — I — t 

i 1 r 


Afc-1    Bfr-2  C-3  Db-4  Efc-5  F-6  G-7  A|j8 


§44.  In  the  above  illustrations,  it  will  be  seen 
that  sharps  raise  a  fifth  in  the  transpositions  of  the 
scale.  Thus,  in  the  scale  of  C,  we  count  C-l,  D-2, 
E-3,  F-4,  G-5 ;  and  by  writing  F  sharp  as  the  signa- 
ture, we  find  that  Do  occupies  the  same  position  on 
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the  staff  that  Sol  did  in  the  scale  of  C.  In  each 
succeeding  remove  we  find  Do  occupying  the  posi- 
tion of  Sol  in  the  former  scale.  In  transposition  by 
flats,  we  find  fiats  remove  a  fourth  in  the  scale,  Do 
occupying  the  position  in  each  succeeding  scale  that 
Fa  did  in  the  former.  Thus  C-l,  D-2,  E-3,  F-4,  flat 
B,  and  we  count  F-l,  G-2,  A-3,  Bfj  4 ;  flat  B  andE, 
and  we  commence  with  Bfr-1,  G-2,  D-3,  Efj-4,  and 
thus  throughout  the  various  moves. 


CHAPTER  VI. 

CLASSIFICATION  OF  VOICES  AND  RANGE  OF  PARTS. 

§  45.  Of  Voice. — Although  the  compass  of  the 
human  voice,  if  we  include  the  highest  female 
voiees  with  the  lowest  male  voices,  extends  through 
three  or  four  octaves,  yet  it  rarely  happens  that  in- 
dividual voices  have  a  compass  of  more  than  one 
and  a  half  or  two  octaves.  Hence  the  necessity  of 
parts,  each  of  which  is  limited  to  the  compass  of  a  I 
single  voice  or  class  of  voices. 

4  46.  The  Parts. — The  Base  is  the  lowest  part 
in  music,  and  should  be  sung  by  male  voices  which 
are  pitched  low. 

The  Tenor  is  suited  to  male  voices  which  are 
pitched  high. 

The  Alto  is  adapted  to  female  voices  having  a  low 
pitch,  and  to  boys  before  the  change  of  voice. 

The  Sopra7io,  Air  or  Treble  should  be  sung  by  fe- 
male voices  of  the  highest  range.  Many  female 
voices  are  equally  adapted  to  Alto  and  Soprano. 
The  Soprano  and  Alto  are  frequently  written  on  the 
same  staff. 


Tenor — Male 


RANGE  OF  PARTS. 


1 1 1 1 

-,-■-,- — _ 


— (<- 


s-k- 


.1 — i — r — 


Alto — Female  and  boys. 


— |- 
-  _ 

i — i — i — i — 1— a:  •*■  e 

o — B 
Treble — Female . 


S- 


"P" 


;^  ~e      — i — f~r 


— !__, j — r 

-F¥-       ~ 


Base — Male. 


-__— Es- 


:P3! 


^pzm 


e_ 


§  47.  By  the  above  illustrations  it  will  be  seen 
that  the  Base  voices  should  have  a  range  from  G, 
lower  line,  to  E  second  space  above  the  Base  staff*. 
The  Tenor  voices  have  a  range  from  C,  added  line 
below  the  staff  to  G  first  space  above  the  Tenor 
staff.  The  female  voices  have  the  same  range, 
commencing  and  ending  on  the  same  letters,'  With 
this  exception,  G  in  Alto  is  an  octave  higher  than 
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'G  intthe  Base,  and  C  in  Treble  is  an  octave  higher 
than  C  in  Tenor. 

N©te  4. — The  teacher  should  aim  as  far  as  prac- 
ticable to  classify  his  scholars  in  this  order,  secur- 
ing few  voices  for  Base  and  high  voices  for  Tenor, 
'Observing  the  same  order  for  Alto  and  Treble.  At- 
;tent»»n  to  this  fact  will  enable  him  to  avoid  much 


of  the  harsh,  grating  sounds  occasioned  by  Base 
voices  attempting  Soprano ;  or  the  weak,  faint  sound 
occasioned  by  high  voices  attempting  parts  below 
their  range. 

With  this  ends  our  our  theoretical  department. 
The  next  chapters  are  devoted  to  practical  exer- 


CH AFTER   VII. 

PRACTICAL     EXERCISES. 

Example  I. — Scale  exercise.  Two  beats  to  each  measure.  First  note  in  each  measure  loud,  the  second 
note  in  each  measure  soft. 


iilPlli^lllliglllgigili^ 


-V- 
do 


FEMALE. 


do,    re        re,      mi       mi,     fa      fa,      sol      sol,      la 
Example  LT.^One  beat  to  each  quarter  note. 


la, 


si 


SI, 


do. 


-♦!_■ ^_! 1 !_J I_l_*i !_JL-__»  _!__4I_1_       7_J 1- ! L  el- 

See   .the  shin  -  ing  dew-drops  On  the  flowers  strewed,  Proving  as  they  sparkle,    God  is     ev  -  er    good. 

MALE.     •'•  -*-    "*  tQ-    19 


1 iTTTiTn-  #_r \~£P~V — ^C r  r~T  r~T~i        V°  T°"l — !~T7 

1 — rr-rt-rh-i  ~  1 — t* — rh — h — r— t#r#~  tcr " rz m  -^zt^trita  -  If 
?ziPipzp-^»z:ripfzr©iprzj:^z.z:  ffz  .j=f— F  — p-  f-FF+FF-^zl? 


In  these  examples  the  teacher  should  enforce  time,  countings,  beatings,  until  each  pupil  can  time  cor- 
rectly. 
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Example  m. — Quadruple  Time.  Four  beats  to  each  measure.   Down,  left,  right,  up.  First  note  in 
each  measure,  loud,  second,  soft;  third,  loud  ;  fourth,  soft. 

fl-~*~~ 1 — rr  ~i — i — rr 1 r — i r — ^~i r r  ~rn     i — rr r~ 

j£^f i~~i — rt~i — r'irri — i-aj:~i — |— a  t"« — i — i rn — ra  M — i — r  ~^—i_Qitr 


.p.  -m- 

1  Shout  across  the  si-lent  sea,  Ship  a-hoy !  Ship  a-hoy  ?    Oh !  what  sight  could  gladder  be,  Ship  ahoy  !  Ship  ahoy 

2  Days  and  nights  alone  we  sail,  Ship  ahoy !  Ship  ahoy !  Cheer  her  on  the  rising  gale,  Ship  a-hoy !  Ship  a-noy  L 


^ — f.  i — i — f~t  rr~ i p— ;i — w~c       . — i —  r~ ri — i 


■*"•*" 


o:  T — r 


Example  IV. — Triple  Time.    Three  beats  to  a  measure.    Fust  note  in  each  measure,  loud ;  second 
and  third,  soft. 

i-*k  — I 1 1 1  M — jt^ — yrrg Tg — g — zpm~^ — *~  I r~r~i r 


-4 


•Mr       ~M~       -M~     s\  .j» 

1 — — 'r-rr — **- 


PS 


■a — a- 


tiiilSPiil^ 


L 

m * tzpj 
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Example  V. — Compound  Time.    Two  beats  to  a  measure.    First  and  fourth  parts  accented. 


— >- 


§  48.  In  the  foregoing'  examples  we  have  given 
two  of  Double  Tithe,  one  of  Quadruple  Time,  one 
of  Triple,  and  one  of  Compound  Time.  These  are 
deemed  sufficient  to  illustrate  the  movement  of  each 
kind  of  Time.  The  subdivisions  of  these  movements 
have  been  treated  upon  under  §19,  of  Variety. 

The  marking  of  the  time  should  claim  particular 
attention,  and  is  performed  in  the  following  man- 
ner, viz  : — the  measures  of  Double  Time  must  have 
two  beats  or  countings  of  the  hand,  down,  up  ;  a 
down  beat  on  the  first  part  of  each  measure  and  an 
up  beat  on  the  second  part.  In  measures  of  Quad- 
ruple time,  we  have  four  beats  or  countings  of  the 
hand,  doivn,  left,  right,  up  ;  a  down  beat  on  the 
first  part  of  each  measure,  left  beat  on  the  second, 
right  beat  on  the  third,  and  an  up  beat  on  the 
fourth.  In  the  measures  of  Triple  Time  we  have 
three  countings  or  beats  of  the  hand,  down,  left,  up; 


a  clown  beat  on  the  first  part  of  the  measure,  a  left 
beat  on  the  second,  and  an  up  beat  ofi  the  third 
part.  In  measures  of  Compound  Time  we  have  two 
beats  or  countings  of  the  hand,  down,  up;  a,  down 
beat  on  the  first  measure,  and  up  beat  on  the  fottrth 
part. 

The  accent  of  these  measures  has  been  treated 
upon  under  Chap.  IV. 

We  have  adopted  the  name  Compound  Time,  In- 
stead of  Sextuple  Time  as  it  is  generally  called, 
from  the  simple  fact  that  it  is  a  Compound  measure. 
Two  primitive  measures  of  Triple  Time  added,  will 
make  a  primitive  measure  of  Compound  Time. 
Few  authors  instruct  the  giving  of  six  beats  to  the 
measure  in  this  movement,  as  it  has  been  found  al- 
most impracticable,  and  whenever  attempted  leads 
to  dull  and  lifeless  performance. 


CALL  TO  SINGING. 


A.  S.  KIEFFEK/ 


4 — *- 


1  Join  we  now   in 


h — i — V9 — i* — <* — »~rg~r  g  ~g  --p-p-M — i    ry-g-p— »  r~r~r 

sing-ingj  Share  it    one  and.  all ;  Let  our  voices;  ringing,  Ech-o  through  the  hall. 

-fp  —»— p— iH-I~f-»-»u- p-p-Fp  -$-FE— •-•-fR—P-- Fr 

— ■    — ^      „  —  23 —  •     — * ■        id—  a  — —  f— — —     - 


v&4e—v—9>— p—  i 

2  Bro-ther,  thou  be  -  long-  est  Td  the  tune-ful  throng;  Thou  thy  na-ture  wrong-est  by  neg-lect  of  song 

?-.—{- — | — , — f— 

SE.  I     g — P~ P 

3  Let   it   lead  us 

4  Join  we,  then,  in 


up  -  ward  To  the  joyg  a  *  bove,  Where,  'mid  hal-le-lu-jahs,    All  is  joy   and  love, 
sing  -  ing,  Share  it  one  and  all ;  Let  our  voi-ces,  ring-ing,    Ech  -  o  through  the  hall. 


From  the  "Temple  Choir." 


TJIE   DAISY. 
0-\-p-  -» — ^—  ^— [— r pjz?_ pr  g    p~»— g— g-h — * — g— h 


1     In    thenar  -  ly  spring-time,  When  the  yio-lets  grow,  When  the  birds  sing  sweetly,  And  the  soft  winds  blow, 


is — i rr 

ns — i  — i~ »_rn^ — s 

A> 3 — *, aIJI  ai  — *J_ 


_  "ns"nzrn^rns_-z;srzTS":nsrn '  ns—w-n 


Slip 


-:pi    -»-   -^-    *-  »-    »    -»-    "     j;  p- 

2    Sun  -  ny  lit  -  tie  bios  -  soms  On  their  slen-der  stalk,  How  much  they  would  teach  us,  If  they  could  buftalk ; 


— ftis — is — is — isr~~rL-is ;  ^s- 


f„  n_Lns""is — is — is — is — is — is — wn o — i 
■zi»~Pzr»zi3i[:»~*z:BiiP~Bzz»zriLZc:f»z:pzizz|: 


— -#— # — i— «— *— [ — {-?—&—*  -  in—  i     rg  — g — g~~ p    p    g — g — g~r* — *— G— r 


Comes  the  lit  -  tie    dai  -  sy,  Blooming  fresh  and  fair,  Springing  bright  and  joyous  From  its  mountain  lair. 


is — is — is — is-j— n~ q-isj- ?sr^ — i3??— l»— *~i  —i — s — i — ^~^srn — ~i — i — r~ 


— i 

Ev  -  er  look  -  ing    up-ward  All  the  live-long  day,  Bright  their  fa-ces  turn  to  Catch  each  sun  -  beam's  ray. 


l~* 


"# — 9  ~»  t  ns — si — is — s — rrns ; 
— i — | — H-, — | — | — |  — Tri— 


McGuffey's  Second  Reader, 

Lesson  XLIV. 
Tenderly,  and  not  too  fast. 


EVENING  HYMN. 


ALDINE  S  KIEFFER. 
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PzfrA. — P — P — P — £ — £ — tztr? — P-EH — P — P — P — 

i — "-tfc- — i — si — si — Si — S — ^i — r~i r-r-pT-si — si — si : 


JZZZZ 
Sa  -  vior,  ten  -  der  Shep  -  herd,  hear  me ;    Bless  thy    lit   -  tie    lamb    to  -  night ; 


I 


— b~i 1 wi~"  ":v.  jv"  is:  ~isi  'rri —  xrj  zir:i%r:   s 


:=ri__e) 


n 1 

r 


"TS- 

n   ■ 


All    this    day    thy    hand  has     led    me,    And    I    thank  thee    for    thy    care; 

iki^k: 


8-feEJz=:F-F£Fz:Frii^=p£Fp=p:B_^:^z:^ 
-E-b4r— :E-!jE^SEEsEsBE±z-  PF-?—  -g— ?— j 

al 

p 


~~r — i~r~q^~i 


Let    my    sins    be     all     for  -  giv  -  en,    Bless  the  friends   I     love     so    well; 


~r is — is — ts~  r  ~ziz~ 

-  FF=F=P-  -^=ih  zz-^zz 

~f"[ SI SI Z S~  '  — ~ 


:p-h-r 


Through  the  dark -ness    be    thou     near     me,    "Watch  my  sleep    till  morn  -  ing         light. 


i 


Thou  hast  clothed  me,  warmed  me,  fed      me,      Lis  -  ten      to      my    eve  -  ning 


--© — 
prayer. 


^^^^^JE^^P^^l 


Take     me,    when    I     die, 

2.  o.  s.  r>.  s. 


to      heav  -  en,        Hap  -  py  there  with    thee    to 


dwell. 


NEVER  SAY  FAIL. 


A.    S.    KEBFFER. 


%«-i— F£!L-£--£-£^V-r-F£r-t>-H»-FF-g->Fp— B-g— ^ — -tr+b— £— g-FF 

P  P 

1  Keep  work-ing  'tis  wis  -  er  than  sit  -  ting  a  -  side,    And  dream-ing,  and  sigh  -  ing,  and  ■waiting  the  tide ; 

_  _*«^    4     P     i5     P        _        __  "tv 

~iizr"L~p»-  if^- 15 — m"~m — Ki  ns  ns — m_n  rz>^~L~iz: nzznzz_i— PZH<*rns — 1% — * — rr 

^y»-»-»— »-g-g-F5  -g-g-g-F  ^»-^-3-S-^»-IW*-»-»-»-F 


S'  p 

2  With  eyes  ev  -  er    o  -  pen,  a  tongue  that's  not  dumb,  A  heart  that  to  sor  -  row  will  nev  -  er  suc-cumb ; 


iS^rfi-P'-t-r1--^ 


gfSJFM  rp     p — p~p     p — p~rp    p  ZJjg 


rp   p    p   r~r   p   rp — p~p — p — p~p~tp    p    p — rr 


8  In    life's  ro  -  sy  morn-ing,   in  man-hood's  fair  pride,  Let  this  be  your  mot  -  to  your  footsteps  to  guide ; 

— g— g-F-y» — g — p— r — r— p  rp — p — p~p~p~p~rp — p — pi — It 

In  life's  earn-est  bat  -  tie  they  on  -  ly    pre -vail,     Who  dai  -  ly  march  on-ward  and  nev  -  er  say   fail! 


P_P,__P. 


-»-Fp— *— p— •>--■  «L— *-F£— •>— ^— p— F-»  F — *— »— »— -— »-Fh — i'— *— »--lr 

— « *. B_#1__^_^_i_# — p_#_p__* 

You'll  bat-tie  and  con-quer  though  thousands  assail !     How  strong  and  how  mighty,  Who  nev  -  er  say  fail ! 
In  etfcraa  ami  in  sun-shine,  what  ev-er    as  -  sail ,        I'll    on  -  ward  and  con-^uer  and  nev  -  er  say   fail ! 
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zzp^-^z^zzzzzrf_ ^_ g-Zjzzzzr^   f„ «_ »-_»_ pZL^zz^zz^zz^zrzzzMzrric 

— i — i      i      i      r    r  h — i — i — I ri      i — n~i — I —  i — b —  i — — —      t~^~  r 

—m — j, — g, — ^ — ^ — p~t~p — jg — jg — i hp    g  —  99— p — ^~hji — p — p— 1 1 — jg  |- 

Nev-er,    oh,  nev  -  er,  oh,    nev-er  say  fail;         Nev-er,  oh,  nev  -  er,    oh,  nev  -  er  say  fail!  In 


^^^^EE^3Ebzz  zzElz-OzJ^zlzzlE 


"I — I — "— #  • 

Nev-er,    oh,  nev  -  er,  say  fail I  Nev  -  er,    oh,  nev  -  er  say  fail !  In 


-p— p~-p —9    g    g  rp p    p —1 rp    p — p    g~g~gii>^gzzgzzcLzzzzi::ijzb 


Nev  -  er,  oh,  nev  -  er,  oh,    nev  -  er  say  fail !         Nev  -  er,  oh,  nev  -  er,  oh,    nev  -  er  say  fail !  In 

-p~p  g  g  g  g~rp  y  y  i— r  p-rp-p~p-p-p-(—l p— p— g  —  g -  Htriir 

g  j — 1 — *_ 

ife1*  earnest  bat-tie  they  on-ly  pre- vail,  Who  nev- er,  no,  nev-er,  no,  nev-er,    no,    nev-er    say  fail! 

»- »— »— »-j!  »-F»-»-»-»-F-»-{-— »— » — g— »-F — B :~ g zj_Jfpgfc  jj  _  tt 


:£_-:~fZZZZ~~i_ 

life's  earnest  battle  they  on-ly  pre-vail,  Who  nev er,      no,  nev  -  -   -  er    say    fail ! 


life's  earnest  battle  they  on-ly  pre-vail,    Who  nev-er,    no,  nev-er,  no,  nev-er,   no,  nev-er  say     fail! 
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THE  DREAM  OF  HOME. 


WYATT  MINSHALL. 


1    Who  has   not    felt     how  sad  -   ly   sweet  The  dream  of  home,    the    dream  of    home, 

IS     I JS 


_* — » 

:w     e 


2    Ask    of     the     sail  -  or    youth  when  far  His  light  bark  bounds  o'er    o  -  cean    foam, 


^ 


EEE-^-sE 


siezsc: 


~ns  r~ i— " 


r*zz::»~ 

si si — 


tm 


we    roam  ? 


Steals  o'er   the     heart    too      soon     to     fleet,  When  o'er     the     sea     or      land 

hi — s is is is — szzs_x:~izzi:nsEz:nsEzrizczns — is 1 rczrznc 

— ?-h-p — i — v — m — »      m  ri- J j!z:=^±zezz|zzz^=: :z*±=LDzt 

What  charms  him  most  when    eve  -  ring's  star  Smiles  o'er     the  wave  ?  to    dream    of    home. 


— m-\— 4 


is: — N_~i' 

i 1 m 


~nz — I 


3| ' 


— r 


— |-4~/Q- 
TT 


THE  DREAM  OF  HOME— Continued.  21 

— I — rsi si m — —si — h — si s si — rsr — a 1 r~i — r 

Sun  -  light    more  soft        o'er    us    may  fall,     To      green  -  er    shores  our    bark    may    come ; 

— £=»-F->1 * > > m «-F* m * *-[-> * 1 ■— h-&     F 

— ^i.W-1 m BL.« W p> p — l_^i_ m i---—   &  — - 

Fond  thoughts  of      ab  -  sent    friends  and  loves  At     that    sweet    hour    a  -  round  him    come ; 


rsi  si si si si —  I ~s si si — rsi — ~~si 1 r  ^^r 


But  far     more  bright,  more  dear     to       all,      That  dream  of  home,   that  dream  of    home. 

■S     _  L S 


r\ — is      is  is      is isr~~i  l    i        sl — ^c — hi — is m:~i       ri  TJZC  " 

— f~c~p       w~  v       m w m  -r zML — » » >~rs g r~  -M"p-r  - 

J  ■      -*-    S-   -e- 

His  heart's  best  joy  where-'er       he      roves,  That  dream  of  home,  that  dream  of  home. 


22     Hasting's  Nursery  Rhtmes.  ABC    SONGr.  g.  r.  street. 

|ffig-4-— rrr     •    » — p i-r-p — i — si 1 —  r— i —  r  "i 1 1 1 r~  t~r—| 

|jP -5t-  .rrr  i  pi es — si 1 — r~ i — rsi — si 1 1 M — r 

1  The  A,      B,      C.       is    pleas  -  ant     to      me,        I'm    learn  -  ing     it      all      the    day; 

^ I  -i  .  i 

W-r-A ZLSA        ! ! rris, s — gi — i — r~**r\ — is — is — i 1 — a~i — 1— r 

K^rTSICSiZZn— H — *_t*H — r 1  — r[7rhj — 3 — 3 — 3 — ^-H?-"!: 

§F-3fc r« p      a —  ~l — -p-py—  | — w~  l^rm-\—> — * — » » h~v— h 

2  I'm  glad   to    know    the    fine     lit  -  tie     row,       Of       let  -  ters    both    great  and  small ; 


rrr*-t#=:pzr-p — .■— # — r-t^^^zl"*— #-[r»— #-#-*— siFQI 

r  _rr  i r — i r~r*~z~» — * — *>   r    i — i — t~i — i — i — i — vr  ^vrtr 

When    ev  -  er      I        look    in        a    pret  -  ty  sweet  book,    I     see  noth-ing  but    A,    B,     C. 

I p  -  » — y — p — M- p— p-r-g— p-r-^— >— »— g—  g-rd--H 

-4-  -9-    4- 

The     D,     E,      F,      G,    and    the   M,      N,    O,    P,      And  the    V,    X,    Y,  Z,   and    all. 


"i — 


"hi 1 1 1 1 1 — Yr~ — i — i — i — 1~9 — m-r-wr—m    m    » — »  r  r    rr 

h — ^ — si 1 — si — si— h»— a — ! — ' — ■ ; — » ft    tt 


:*ESErzT 

'i — Fi — 
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1  rp ~~r~^i — n — r<N — 
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IHK? 


Sing     A,       B,      C,  Sing  A,      B,      C, 


see  noth  -  ing    but     A,        B, 


C. 


Sing     A, 

— i 


B,      C,  Sing  A,      B,      C, 


see  noth  -  ing    but     A,       B, 


6l- 
C. 


f  m — m — m — *-f  * — 4 

EzzzBEzzSBzEE 


gzj^zzj^zgzjzz q=L=5i=qg 
upr — w — ezzgzz»z  pzrrzzzjic 


3    If  I  can  fix 

These  marks  twenty-six, 
In  my  little  careless  head, 

I'll  read  every  book 

As  soon  as  I  look 
At  the  letters  all  over  it  spread. 
Sing  A,  B,  C,  sing  X,  Y,  Z, 
And  the  lettersall  over  it  spread. 


4    I  now  will  learn 

Them  all  in  their  turn ; 
The  letters  both  great  and  small ; 
For  how  can  I  spell 


Or  pronounce  them  well, 
Till  I  shall  have  learned  them  all. 
Sing  A,  B,  C,  sing  X,  Y,  Z, 
For  I'm  going  to  learn  them  all. 


5    The  bees  and  flies 
Have  nice  little  eyes,  ■ 
But  never  can  read  like  me ; 
They  crawl  on  the  book, 
And  they  seem  to  look, 
But  they  never  know  A,  B,  C. 
Sing  A,  B,  C,  sing  A,  B,  C, 
They  can  never  know  A,  B,  C. 


McGuffey's  Second  Reader, 
Lhsson  XXIV. 


KITTY  AND  MOUSIE. 


A.  S.  KIEFFER. 


^-1 

~\~9 


»££3^ 


1  Once  there  was  a  lit  -  tie  Kit-ty,    White  as  the  snow ;    In    a  barn  he  used  to  frol-ic  Long  time  a-go. 

2  Two  black  eyes  had  lit— tie  Kitty,  Black  as   a    crow ;  And  they  spied  the  little  Mousie,  Long  time  a-go. 


-m—m—m- 


&—m—m- 


3  Nine  pearl  teeth  had  little  Kit-ty     All     in  a    row ;  And  they  bit  the  little  Mousie,  Long  time  ago. 


In  the  barn,  a 


lit  -  tie  Mousie     Ran  to  and  fro ;     For  she  heard  the  lit— tie  Kit-ty,    Long  time  a 

Mousie,  Long  time  a 


*»*    *    &    a  ia  #«~l  "i  n  #   urtrTT  n_*_g    _r*_* 

And  they  caught  the  little 

-m-m—Mr 


m 


-♦>--♦ 


Four  soft  paws  had  lit— tie  Kit-ty  Paws  soft  as  snow ; 


-4 
go 


H-g— g—U—g - 1 — i — p— g-r r-t-*-^-^-  -\-»-v—y—»  r-i — g— »-t— p-h*- 


When  the  teeth  bit  lit— tie  Mou-sie,  Mousie  cried  out "  Oh !"  But  she  got  away  from  Kit-ty,  Long  time  a-go. 


McGuppet's  Second  Reader, 
Lesson  XXXVII. 


MILLIE. 


A.   S.   KIEFFER. 
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1A     lit-tle  child  who  loves  to  pray,  And  read  his  Bible,  too, 
III  _1  _r_.  J ! l i. 


Shall  rise  a  -  bove  the  sky  one  day,  And 
L      LI  l 


yjC — rt~v~"— 3~3_b? — i   ©~  '*~L^— 2  sirs  tn  :n  r  JT.1      '    g — vt" — 1— ©~*"t 

ightly  there ;  1 

I — P — I — ~o~  m-h —  r~r~i 
i — hi — i rr—  i    j— i 


2  Look,  up  dear  children,  see  that  star,  Which  shines  so  brightly  there  ;  But  you  shall  brighter  shine  by  far,  When 


y.-i^-m-  -e—m 
^^ 


— j — |-  -e—m—e—A 
-Q—w-  -jzjtz 


-m-\-e—m- 
— i — 
— i — 


— i — r 


■e—m— e—m-  - 


Vii    1     I 


________  ( —        _ ! ! r  1      ~n_ 

— — —     ^^_^, — |. — , — tj — . — -_h 


D~*~ZO" 


I 


sing  as   an-gels       do  ; 


Shall  live  in  heaven,  that  world  above,  Where  all  is  joy  and  peace  and  love. 


-L--.:--.-, 


i ■       j  _i_  t__ 


— i ~ — i — rrn — i — r — rrrrr" — I!  IS_§_5 — ' — !  I  n_jj — !    ! — rri 1 — i—C~ 

______  — l — __l_     l   .  B_^ — — "r+n ro— ft-*-""* — i — i~t"i 1 — 1— tf 

y~~£    ^-rp~p~r-p-r-a~-y-D— p-|~  a — y-ps  f—f d~-jftd     t~ p~ r 


in  that  world  so 


:F 


P: 


pzipz 

fair  ;  A    harp  of  gold  you  each  shall  have,  And  sing  the  power  of  Christ  to  save. 

~~! — j o~~a»~h — i — I— i — h — i — i 1 — h 1 — f — i — hi 1 — i WrTO — »~~j — rr 

___j_ -ri      i — |- i    I 1 \-  i — r~ h — i — i — ; — I 1~   r 


THE  SCHOOL  HOUSE  ON  THE  HILL.      Words  and  Mu«c  by  a.  s.  Kieffeb. 

zzrz-J^zmzzzrzzz pzzzmzpFZZZtzzzmizzwzzz:  vzz^rzfrzz^zzzzrzzz fZpF?  i 


Fond  mem' 


oth  -  er  years,  Green  be  their  mem'  -  ry    still ; 


Sl 


ry  paints  the  scenes  of 

li  i       s       s 

— rr~» 1 1  — »  r*« — s runs — ng — rh 3^ — * — J rr-s "t=-|: 

ZZZf^LZZZWZZr^^ 

I  f  "      -*- 


There  hangs  the  swing  up  -  on    the      ma 


pie  tree,  Where  you  and 

.B. 


I    once  swung; 


s^fel 


3  And     just    be  -yond  the  school-house  play-ing  ground,  Green  grows  the  for  -  est    still; 


mm 


T  X — 5 B % B ' BE — I Z\ 1 — LZ~i EC 

n — s. — i  — k — i-*, — i—h — i — * 1 1— r — i-f=~rr 

y~pKizijpjzr.Ei~p  — vzzzmzpzwzzz  rzzzzmzzz^zfzQzzzza 


And    bright    a  -    mid    those  joy  -  ous  scenes  ap  -  pears,  The  school-house  on    the      hill. — 


-      -  f  r^=tz.=s=z«--^~  jzzzm  :-\zzjzzzd  zzz^zzzzf±i^zz 

ing  for   -  ev   -  er    flow  -  ing  free,    As    when    we     both  were  young. 

,-  p — s — N — m — £ — | —  a— r 1 — i — 

,-j- — |T — | — ^  — ^ — |— m — _h-i— — r — i — zzrzjtznizz 


There  flows    the    spring  for   -  ev 


— I— m 


I 

1 


Where  once   we    chased  each  oth  -  er    round  and  round,  With  boist'-rous   glee    and    skill. 


THE  SCHOOL  HOUSE  ON  THE  HILL.— Continued. 
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CHORUB. 


1* — ist * — * — 9  ;cz:is:zzszz^szzzszznzz — r:~#TiZ* — *zz#zi:zoz  zr 

— n — zst-* — i — i — i — t — i  zzns    n  — is — i  «i  art  ttt  i — i — i — i — r~r  r    p~r 
— pl- — >-h-{ — | — | — i — H-gi-.  — p  — f7 — m  — »~  -| — r-r — i — i — i — i — i — M 1 

— t j i— r~rT-  r.T  _i~i:  _ZZZ  _rz  —  ^ — h-| — ^-- ^ — sr--si — sj — h~i fr 

,     I    nev  -  er,  nev  -  er  can   for  -  get, 

FJ  -  *  -  v— *-  F -* — j — 1 :— ■' — j-  -  ;-F-» -»—»-» »-F-^ — F 


o 


T 
the    old  school-house  that  stands  up-on     the     hill, 

-m— m—m—m- 


I     nev  -  er,  nev  -  er,  can  for  -  get, 


— pT — g-t— |— — , — [— — , — J---, K — ,  — 1S ;— ~rcj — iztz»Tz:* — »~9 — #zz* — &J*Z\ 

— r — s— t~i — i — i-  i — t — i_z;n  — i  — r_i  Titnz  [zri — ' — i — i d_3l 

— si — »r— I h-py— m — «t— m  — s — m-r-r~  -sr~sf— sr~  sr~  sr~ M 1 


Dear, 


hap 
I3~ 


py 

I 
1- 


r — i : rr — m — is — Hi — * — ■ st — is r~c — k — :s — f 

*--] — ' — j*~ — * it — i — s ~i is — r^rt — I  TF^g — i~t — r~~is — I" 

p~pF~j_~rz:zzgz|:zEz-g  " mlzv.—  wzzz mzfzw—fzzzmzfz^tz^zz m 

',    I     ne^ 

"l_r  Z~**~  "K _ ^— S ZIZZ-  3^LZ 

^±Z-Z7^zlizmz^zzimz:Yz- 

ye    gath-er  round  me  still, 

!~l      !        1 ' i~t — s,- is — is — isz~i— ~~si ~  f 

I    r — i 1  — i rr  -~\ — i  ~  ^~zzZZ ~i — s "  t~i — i 1 — t 

pzzrztfzzzB    zv — zffztzezzB1 — — • — y— rsi — i — zJrzr 


Dear,    hap  -  py 


days, 

i — 

days, 


nev  -  er ! 


4  There  climb  the  vines,  and  there  the  berries  grow 
Which  once  we  prized  so  high  ; 
And  there  the  ripe  nuts  glisten  in  the  glow 
Of  rich  October's  sky. 


■mj-9 — m~>  * — i 

r~  si — ! — sr — I 

s^ — SJ — si — s —  r 

5  And  on  the  play-ground  happy  children  still 
Shout  as  in  days  of  yore ; 
But  oh  !  those  days,  alas,  for  us,  dear  Will, 
Are  gone  forever  more. 


23  "I  CANNOT  DIE  WITH  STRANGERS."— Quartette. 

Words  and  Music  by  Wyatt  Minshall. 


?-ft-^ 1 *»i 1 1 — r» * — h~~  s 1 r~i r 


1  When  far  a  -  way    I've  wan-dered,  In  -  to    some    dis  -  tant    land  ;        Where 

:~    7j       ri  J        ' ! rr-is — \~zr zzrrn s — ~i i~r — i r 

i 

2  If   from  the    lips     of  stran-gers,  In    ac  -  cents  low      I       hear, —  " '  Tis 

I5E i    h — s r      I    rg      g-  — T  I — —        i    — i     I — i i  — r 

3  Oh !  take  me     to       my  kin  -  dred,  To  those  I     love     so     dear ;  And 

~  w — g  rw 1 — h — s — i — si — ri — — i — h — <a — i 1 — r» — i r 

those  I've  known  since  childhood,  I  meet     on  neith-er  hand ;  Where  all  a-round  are  strangers, 

IS:*      0    .  '"       0~9 9 *— ;#r— *— #v--p      ot 

un  -  to    death  this  sick-ness,       He  can  -  not  live    I    fear ;"  Me  thinks  '  twould  rouse  my  being, 

1~ rg  urgi ' — ri — s1 1 — jrzzCglZZElEJ — Si — i       r^r* czz Jt 

in    life's  la  -  test  strug-gle,        Their  cheer-ing  words  I'll  hear,  And  as  I  go  they'll  whis-per, 
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~i — rr^"si — • — i — si — ri i    ri    ;~~si       r~^    i — r~i»     i 1 — ri     si        i 1 — r 

And  I        a      stran-ger  too  ;   ! ,    I  will      not  think  of     dy  -  ing,        Far  from  the  tried    and 

— rn Si — d isr*T rrn &r~i 1" r 1 izc~izz~ns~  i — j— r 

-»-F*- — g — v- — v  \-k — --*-F»f— ^ — & — »-F-j — m- B-F^f-B — * — p— h 

~9 ~ 9 0 9      9 #'■• 

St 
In    bit  -  ter    grief    I'd  cry —    "It   can  -  not    be     I'm  go  -  ing, —      I  must    go    home  to 


— I   h 1 1 1 — i-p p  rn 1 — 1 1T1  — 1 [e  br — r —  1 ezzx 

1 — h — si        1 — ~si    h   ~  r~rgT  ~~~g     $~    g~i§     ^~        I    ri     si 1 1 — ~r 

"We'll  meet  you    by    and  by,"—    I    can  -not  die    with  stran-gers,      Oh  !  take  me  home  to 

Bit.  P. 


— 1 si — si — h — si — — 1 r-rsi 1 1 — I _zrzjzzrzp~"*r~l — ' ' 

true,        Oh !     I    could  not  think   of     dy  -  ing,  Far    from    the        tried      and     true. 

■S I iS_ 


szz2ii=i§F^i 


— m- mrr~z9r~9. — .9_'9~9 — 9 D"i 

die,  Oh !    it  can  -  not      be      I'm   go  -  ing, —  I    must     go       home        to      die.' 


r~.    ~ — sr- hi — * 1 r— h-g — §- hi — »r—     —  r. z  jztzzgjzzlz: 

die,  Oh !      I    can  -  not     die    with  stran  -  gers,  I      must  go         home     to        die. 


McOuffet'ss  Second  Reader, 
Lesson  LV. 
Very  Quick. 


SKATING  GLEE. 


A.  S,  KlEFPBK. 


■h-  >'- 


"is" 


^^zjz^wzzzaczz:  ftzzzifz|zi .  ~  ».— gzzip-p 

1  O,    come  with  me     and    we     will    go,    And    try    the      win 

y in; — rr — i 1 1 rr  n 1 1 eo      £      » — 

Izff&^it:^  z":3~3  zr^baji zazzia  —  B-Jr§-r$z=Si« 

-+i-    .^i-    _^i-    _^i_    _^i-     ^      i      i      ^  ~ 

2  We  have  had  mer  -  ry    games  in    spring  Of    ball    and      oth 


IZ^rznz 


fefel 


iz^i^zzzjztzirb 

-♦-      -*-      -♦- 

er    sorts,  sir ;    But 


35 


m-\— ( — ^ — h— m— r~f — *r~ — r — w— h-»v— rf-il-h 


P*    pzziik ~z»zpzz_»zzzsizz_»z|:>zz:*z:7?  zzr^zpjz  .jRiZjp: 


~i — iz 
~i — n* 

mizbt- 


-f*^-z|: 


free  -  zes  now,  and  soon  will    snow,  But  we    are    tough  and  bold,  sir 

IZZZZZZZZ C~l !§ZZ£l! "~N  ~r  ~ — S — i81^  ~  "NT  :~)Z  ~T~ 

nzzzzvrrnrzzHMZizzz  i — i r{~~i — r — i — r    rr  D    D- 

q — q — nzz:n±nzrn=:jzrnzt^zzzi3_»;_n_^_tw^_»_ 

win-ter,  too,    his  share  can  bring    Of  old    and    cheer  -ful  sports,  sir. 


I 


Come, 

"n~»ze: 


Come, 


31 


Come,         Come, 


IZjZZZZ* 

fczip. 


— m — w~\ h — y~ 


m 


n — i 
i  — 

JEIZR 


nz  i 
— I  — i 
~ZL3 


E$E?m 
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Come,  oh,  come    with  me,  sir! 


Come, 


come,  oh,  come  with       me  ! 


N — ^ — ^f — , ,  -n  - — |  — -q — i , — r- — , ^ — p*— -wiiL^n — izzr- 

? — ?_ra_*_b _■•_  i — b  e:_r__F2— E--F*~*-*^-*4:-^-^-|t 


Come,  oh,  come    with  me,  sir ! 


Come, 


come,  oh,  come  with 


me! 


3  With  sled  and  satchel,  off  we  start, 
The  smoking  breakfast  through,  sir, 
And  all  the  day,  with  book  and  chart, 
We  have  enough  to  do,  sir. 


4  But  when  the  lessons  all  are  done, 
0,  then  we're  on  the  ice,  sir ; 
And  by  the  redly  sinking  sun, 
We're  skating  it  so  nice,  sir. 


5  Then  come  with  me,  and  we  will  go, 
And  try  the  winter's  cold,  sir ; 
Nor  fear  the  ice,  nor  fear  the  snow, 
For  we  are  tough  and  bold,  sir. 


6  And  then  at  evening,  sitting  round 
The  crackling,  cheerful  blaze,  sir, 
We'll  tell  our  stories,  sing  our  songs, 
And  close  the  winter  days,  sir. 


DEPENDENCE.  *•  *•  cosher. 

:rto 


1  Dear  Je  -  sus,  my  Shepherd,  on  thee  I     re  -  ly,      My  footsteps  to  guide  and  my  wants  to  supply ; 

t"b~E2£ — m~i — i — CC"i — > — TXizi^l — Tinix    rrn — i — rn — i — rr-| — i — hr-rr 

2  Dear  Je  -  sus,  my  Rock,  when  the  wild  tempests  blow,  I  cling  to  thee — no  oth-er    ref-uge  I    know : 

3  Dear  Je-sus,  my  strength,  thou  wilt  hear  my  complaint,  When,  weary,  and  helpless,  and  ready  to  faint, 

4  Dear  Je-sus,  my     Sa-vior,  on  thee    I      re  -  ly,     My  footsteps  to  guide  and  my  wants  to  supply ; 


My  soul  thou  wilt  lead  where  the  bright  wa-ters  flow;    Nor  leave  me    to   wan-der  for-  sa  -  ken  be  -  low. 
Though  wildly  the  bil  -  lows  may  dash  on  the  strand   The  Rock  of  my  ref  -  uge  the  storm  shall  withstand. 

— i — ri~ p  - m~rv  ~ al~p-ri — i — r~r~i — r  i — I ri — i — i — hi — i — i — r ~ col: 

I    call    thee  who  loved  me— who  car-est  for    me,      Dear  Je  -  sus,  my  Strength,  I  will  lean  upon  thee. 
For  thou  hast  re  -  deemed  me  with  thy  pre*cious  blood,  The  ransom  that  brings  the  poor  sin  -  ner  to     God. 


Words  from  the  "American  Messenger.' 


ANZONETTIE. 


HEXRY   SHEPHERD. 
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1  How      sweet   to    think   of    thee,     my    God,      As         in     this     life  I        roam ; 

■  J  i  I ,  i 

~i>~j£ — i — L_d re — i HEH — i — rr — 1— r — i — r — i rr — i      i        rr.  — i — r 

2  Yet       oft       in    wea  -  ri     ness       I     sigh,       In       sor  -  row,  *  care,  and      pain ; 


3    0  Je  -  sus,    with    thy  love       di  -  vine      En    -   fold    my      doubt    -  ing     soul; 


home. 


For     Christ  the    toil  -  some      way       hath    trod,        And        he 
For  -  get  -  ting  that  my         God  is      nigh,      When 


will 


bring    me 
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earth 
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ly       help    is 
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As  -  sur  -  ing    me     that 
3.    O.  S.  D.  S. 


thou       art    mine,      When 
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lows    o'er    me     roll. 


Gently, 
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The  wind  sweeps  down  the  meadow,  The  snow  lies  on  the     hill,    And  in    old  win  -  ter'g      bosom 


NELLIE. 


Words  and  Music  by  Aldine  S.  Kieffeb. 
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The  winds  of    winter 
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lone 


hill,    And  in    old  win  -  ter'g      bosom 
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-  ly  Chant  dirges  o'er  her  grave  ;    And  round  about 
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3  But  there  will 

4  And  0 !  there 


come  the  summer,    And  there  will  fall  the  rain,    And  there  the  ten  -  der    willow, 
comes  a  summer,    More  precious,  sweet  and  fair,  When  we  shall,  like  earth's  flowers, 


azzr^zzz^zzzpz^ 
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The    brooklet    sleepeth    chill ; 


The    earth  has  lost  its 
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beauty,    The    skies  are  clad  in 
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gloom ; 
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The    leafless    willows    wave ; 


No   pleasant  flowers  are  swelling,    To    burst  their  rich  perfume, 
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Shall    yet  grow  green  a  -  gain  ; 
New    robes  of    beau-ty    wear; 


And  there  the  Southwind's  calling    Shall  waken  fragrant  flowers, 
And  then  we'll  rise   to  -  gether      And    walk  these  fields  again, 
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she  is    gone, — my  darling — To  sleep  within   the    tomb.            Oh,     Nel  -  lie,    my       Nel  -  lie, 
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Nor    summer   grasses   growing,    To  clothe  her  peaceful  tomb.  Oh,    Nel  -  lie,      my     Nel  -  lie, 

And    there  shall  birds  sing  sweetly  In  hap  -  py    summer   hours. 
And    sing  with    all    the  an  -  gels    Redemption's  joyful   strain. 

My  dar  -  ling,    my  bride !        Thy  slum  -  bers     are  lone  -  ly         Up  -  on     the     cold     hill  -  side. 
I  I 

y  dar  -  ling,    my  bride !        Thy  slum  -  bers     are  lone  -  ly         Up  -  on     the     cold     hill  -  side. 
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COLD  WATER  FOR  ME 

flz^f 


i — i — i 
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1       Cold     wa  -  ter,  cold  wa  -  ter   for     me,    There's    no  -  thing  so  pure  and    so    free,  As 
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2     -  I'm    sure   that  there's  no-thing  can  give      The  strength  which  we  need  while  we  live, 
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a  -  lone  in    my    choice,  There's  ma  -  ny    an    ech  -  o  -  ing    voice, 


Will 
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good    cold    wa    -  ter!         good    cold  wa    -  ter! 


— k 

— I — 

— r~ 

pure 

>^ 

r  ■ 
X 


6 

I'll     go 
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the    brook    or       the  spring,  And 
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cold  wa    -   ter ! 


pure    cold  wa    -  ter ! 
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And  quick  to 


Iff       EZZTE. 

the    brook    or 


the  spring,  I'll 
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praise    cold    wa  -  ter !        praise  cold  wa  -   ter !  We'll  run     to        the    brook  and      the  spring,  And 
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i  I'll  sing,  Cold  wa-ter,  cold  wa-ter  for  me !    Cold  va  -  ter  cold  to  -  ter    for     me  ! 
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o  -  ver  it's  bub  -bles  I'll  sing,  Cold  wa-ter,  cold  wa-ter  for  me !    Cold  wa  -  ter  cold  wa  -  ter    for     me  ! 
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has-ten  and  mer  -  ri  -  ly  sing,   Cold  wa-ter.  cold  wa-ter  for  me !    Cold  wa  -  ter,  cold  wa  -  ter    for     me ! 


o  -  ver  their  bub-bles  we'll  sing,  Cold  wa-ter,  cold  wa-ter  for     us !    Cold  wa  -  ter,  cold  wa  -  ter    for      us ! 
In  a  gentle  and  subdued  manner.  MONETA.  a.  s.  kieffer. 

1  One  sweetly  solemn  thought  Comes  to  me  o'er  and  o'er,  Nearer  my  parting  hour  am  I  Than  e'er  I  was  before. 
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2  Nearer  my  Father's  house,  Where  many  mansions  be;  Nearer  the  throne  where  Jesus  reigns,  Nearer  the  crystal  sea. 


4 

to 
4  Nearer  that  hidden  stream ,  Winding  thro'  shades  of  night,Rolling  its  cold  dark  waves  between  Me  and  the  world  of  light 


3  Nearer  my  going  home,  Laying  my  burden  down,  Leaving  my  cross  of  heavy  grief,  Wearing  my  starry  crown. 

"do" 
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Words  by  Miss  A.  C.  Pendleton. 

DUET. 


NINA  BELL.  Music  by  H.  H.  Pendleton. 

From  the  "Euterpia,"  by  permission. 
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ing  on  the  street,  Then  wan-der-ing  to  and  fro,  A  sun-brown'd  face  with 
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e-feet,  Ah,  whith-er,  pray,  ( 
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tle  bare-feet,  Ah,  whith-er,  pray,  do  they  go  ? 
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Gent-ly  come  near  to  the  stran-ger  child,  So 
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friend-less  she  seems  and  lone  ;  With  kind-ness  subdue  that  look  so  wild,  And  bring  the  wanderer  home. 
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Yes,  bring  to  our  home,  our  beau-ti  -  ful    home,    The    lit  -  tie,  lone,  wander-ing  one ;    Where  the 
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home  -  less  child  may     nev  -  er  -  more  roam,  We    glad  -  ly     in  -  vite     her     to     come. 
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2  Sad  is  thy  history,  Mna  Bell, 
As  gathering  day  by  day, 
The  woes  of  life  thine  only  may  tell, 

Or  childish  voice  plaintive  say  : 
"  Only  a  place  in  the  narrow  lane. 
Away  from  the  sun's  bright  rays, 
Where  flowers  ne'er  bloomed,  nor  song-birds  came, 
To  cheer  the  wearisome  days." 


3  "  Well  I  remember  dear  mother  said, 
In  accents  so  soft  and  mild, 
'  Poor  Nina  Bell,  when  mamma  is  dead, 

Who'll  care  for  her  orphan  child?' 
Slowly  she  died  in  that  dreary  home, 
And  left  me  forever-more, 
To  sorrow  and  mourn,  or  wander  lone, 
A  beggar  girl  at  the  door." 


40  SCATTER  SEED.  v      ^    theo.  f  seward.  . 

From  the  "  Singer,   by  permission. 
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1  In    the      fur  -  rows      of       thy      life,      Scat  -  ter   seed  !    Scat  -  ter    seed  !  In  the 

2  Up  !  the      morn  -  ing     flies         a  -  way —  Scat  -  ter  seed !  Up  !  the 
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fur  -  rows  of  thy  life,  Scat  -  ter  seed  !  Scat-ter  seed  !  Small  may  be  thy  spir  -  it  field,  But   a 
morn-ing  flies  a  -  way — Scat-ter  seed !  Hand  of  thine  must  nev  -  er    tire,  Heart  must 
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good  -  ly      crop   '  twill  yield ;  Sow  the  kind  -.  ly  word  and  deed— Scat-ter  seed  !  Scat  -  ter    seed  ! 
keep  its    pure    de  -  sire,   While  thy  broth-ers    faint  and  bleed,  Scat-ter  seed  !  Scat  -  ter    seed! 
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In    the     fur    -    rows    of       thy     life,       scat  -  ter      seed, 
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fur-rows  of  thy  life,    Scat-ter    seed,  Scat  -  ter  seed,  Scat-ter  seed  on  eve  -  ry    side,  Send  it 
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In  the  clefts  we  little  heed — 

far,  and  send  it  wide,  Scatter  seed  on  eve  -  ry    side.  -     Scatter  8eed !  Scatter  seed ! 

4  :||:  Spring  time  always  dawns  for  thee;  :||i 
.  _B_   .0  :||:  Scatter  seed !  Scatter  seed !  :||: 
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Stretch  thy  furrows  more  and  more, 
God  will  give  thee  all  thy  need — 
-f- — ( 1 — ' — ' * —  Scatter  seed !  Scatter  seed ! 
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B.  c.  tjnseld.    By  permission. 
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1    Who  has  no  sun-shine  in  his  heart,  May  call  the  au-tumn  sober,     But  boys,  with  puls-es 
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2    The  yellow  moon  is  clear  and  bright  The  si-lent  up-land  light-ing ;  The  mead-ow  gi-ass  is 
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3  Hut  -  rah  !  the  nuts  are  dropping  ripe  In  all  the  for  -  rest  bow-ers  ;  We'll  climb  as  high  as 
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ing  wild  Should  love  the  brown  Oc  -  to  -  ber.        A  -  long  the  glade  and  on    the  hill  The 
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crisp  and  white  The  frosts  are  keen  and  bi  -  ting. 
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squir-rels     go    We'll  shake  them  down  in  showers.  When  heads  are  grajr,  and  eyes  are  dim,  We'll 
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rud-dy  oaks  are  glow-ins:,  And  merrv  winds  are  out  by  night  Thro'  all  the    for  -  rests  blow-ing 
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>r  -  rests  blow-ing. 


gus  -  ty  morn  to  fol  -  low — To  drive  the  withered  leaves  about  And  keep  them  in  the     hoi  -  low. 
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call   the   au-tumn  so-ber  But  now  with  life  in    eve  -  ry  limb  We  love  the  brown  Oc  -  to  -  ber. 
CHORUS. 
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ho  !    The  gol-den  autumn  bright  with  glee  Ho  !  ho  !  ho  !    Its  hap-py  days  for 
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Ho !  ho  !      ho  ! 


The  golden  autumn  bright  with  glee  Ho  !  ho  !  ho  !    Its  hap-py  days  for  me 
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BEAUTIFUL  MORNING. 
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B.  c.  unseld.  By  permission. 
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Cast-ing     a  -  side  the  man -tie    of  night  Earth  in  her  beau-ty  glad -ens    the    sight; 
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2    Streamlet  and    riv  -  er,  val  -  ley  and  plain,  Kobedin  the  sun-light,  charms  us 


a  -  gain; 


Nerved  for  the  cares  and  toils  of    the  day,  Let  us     to     la  -  bor    hast  -  en     a  -  way ; 
Now   in   life's  morn-ing  do    all   you  can,  Cheer-ful  -  ly  toil  and    hope  -  ful  -  ly      plan ; 
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Dew-drops  like  gems  the  land  -  scape  a  -  dorn,  Hail  to    thy  bright-ness  beau-ti    -  ful    morn. 
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Mu  -  sic     re  -  sounds  from  gar-den    and  grove,  Hymns  of  the  morning  waft  -  ed       a  -  bove. 
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Sow  -  ers    and    reap  -  ers  loud  -  ly       de  -  mand  Help  from  the  heart  and  help  from  the  hand. 
Grace  with  good  deeds  your  beau  -  ti  -   ful  morn  Joy  shall     be  yours  tho'  wea  -  ry    and  worn. 


BEAUTIFUL  MORNING— Continued,  45 
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Beau  -  ti  -   ful    morn-ing    we     wel  -  come      thee,    Wei  -  come  thee,      wel  -  come    thee — 

%i r v_  s   _  i tiL J  _      i s J i < 

1 — * — n 1 1 1— I — i 1 1"  r~n 1 1— — i — — i *, —  r 

— m — # — «  — 9 — »       *   r ~» j gT-| — » » # . -\—0 ^ r — jt 

Beau  -  ti  -   ful    morn  -  ing   we    wel  -   come     thee,    Wel  -  come  thee,     wel  -  come    thee — 


rz__r^_rz_rr_r^-r:_|:^rz__^ V^J~ rz_r=-p_r= — rz — »^ 

— p — s — -.  — |  —  h-- — s — ♦ i— t — i i 1 rri~s"  rr 
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:ez 


Beau-ti   -   ful  morn-ing    we       wel  -  come  thee,      We     wel  -   come,  wel  -  come     thee. 

>       J*         >         IS_. I  IS      J N I S__    0g* > 


:z#zz:#zzr»—  •»— c=zgztz»— •  —  ^izzi€z_bi^zziz^z=z^zcz:^z:Hi-j-nzit!: 


Beau  -  ti   -   ful    morn-ing    we        wel  -  come  thee,  We       wel   -   come,  wel  -  come    thee. 


PIC-NIC  SONG. 


A.  S.  KIEFFEK, 


:*±-scrsr- 


■<9    ® 

-[— ST" 


i4i  ^  *--)i-E*- 
,' — i — §! — sh- 


■i — j-  -f-^j — Sl — }-'[— ^j — i 


1     (To  the  woods,  to  the  woods,  to  the  woods  we  will  go,      To    the  woods  one  and   all  hie    a  -  way ; ', 
I  There  we'll  walk,  or  we'll  talk,  or  we'll  play  as  we  may,       In  the  woods  we  will  stay  all  the    day.  [ 


_ 

^E^ — IS — I** 

~     — 4! ; 




i — 1*«, — is- r 
m     i a   w 


"9 


IS      iS  «*i      S 

~riP  ^ns-!-*; — 1 isrn s — is — 1 


-n—Z—1 
->■ 


Z~~isz~isr-i— cc 


',  And  at    eve  we    will  leave,  to    our"  homes  we  will  go,      To  our  homes  from  the  woods  far  a  -  way ; ', 
While  we  walk,  or  we  talk,    or  we    play  as  we  may,       As     we    leave  at  the  close      of    the  ^ 


n — isl~i 


S_   IS 

"T^— NTT 


%      ft 


N     I        I         IS      I        I         1ST    I  S 


is    is  is 

ns — is — rrn  — isr-! — is~ns— 1— 


is 


ft 
isrn 
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We  will  breathe  in  the  fra-grance  that  floats  on  the  breeze,  We  will  list  to    the    car  -  ols    of  birds  on    the    trees. 

,S                                         ft                                         ft 
*      I       IS      S      !  ft      l_      ft      ft      i  ft  SSJ,  /rs 

_     — —  ^        — rrns — islhuh — 2  — 1 sznsr  n — is    is 

We  will  breathe  in  the  fra-grance  that  floats  on  the  breeze,  We  will  list  to-  the    car-  ols    of  birds  on   the   trees; 
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PIC-NIC  SONG— Continued. 
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While  we  walk,  or  we  talk,  or    we    play  as  we    may, 
. S_   S_ 


1      f*Jr~\ — i      s    i — i   ~n^cn — \~"'~i 


t -* =-«  N — *— *-  j  -  F--^-F 

rVzs- — r'r- ***! — «j <y — * — h 

— -     ^ N—         -.w 

In     the  woods  thro' the  long  hap-py 

r — i* — «:  ~i  — is — !  vnz:~is^3ir 


-a  <-- 
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While  we  talk  in    our  walk,  or  we  play  as    we   may,        As    we  haste  to  our  homes  far  a  -  way 


PURITY. 


A.  S.   KIEFFEK. 


v  R.y*~~!~~i — i — i — i    i — r;r — 1 — i — i — rrn — IT"  9 — IZ 
R^r^TT-n — rn — nhn — rr — i — i — i — I  r ~'~tf  t  ~i— 


-^_w- 


dzzeixxtzr/zq: 


PfS# 


I  Purer  yet,  and  purser, 


I  would  be  in    mind,    Dear-er  yet,  and  dear-er,  Every    du  -  ty 

.   :  iZiZLZCZi   7  '    ;  s      z  l: 


find. 


^bzE2£Z~i_i    i    i"L~i   ~i— C        i — ri~n — i — r — rs — i — l_c.n     i— r—    ~o~i  ~~l~i — rt~ 

?_DZyi__  J_zj^zjz|:DT"n_tzinrzi — rt?J-5  _tzzz~iz^z~izrDT  nz'fcz3rp_i3ziztD'D"«Ix. 
*_^_»_^_j±aj:.aitzdz5z^-izt^i^zztz^ZBZ^ZizLb^^A.t^^_^_^^-^JL 


2  Hop-ing  still  and  trusting,  God  with-out  a  fear, 
Qr.-r- 


izbz^zS. 


to 


I — — r-— § 


"O^  O'F 


zbzdjc 

3  Calm-er  yet,  and  calmer,  Tribal  bear  and  pain, 


Pa-tiently  believing,      He  will  make  it  clear. 

t — i — n — i — hi — P"T3-_nH — i — t  ■ 
r-p~wn — r~l 1 — r — »~i — i — hp«  t 

Sur-er  yet,  and  sur-er,  Peace  at  last  to    gain. 


48     McGuffey's  IV.  Lesson  LI. 


THE  VOICE  OF  THE  GRASS. 


G.  K.  STREET. 


For  the  first  three  stanzas  repeat  as  a  D.  C.  the  first  line  to  Fine. 


- 1     !  j  j— 


ws 


1    Here  I   come,  creep 

as 


ing,  creep  *  ing, 


y  -  where ;  Close  by  the  dus-ty  road-side, 


r\ —       — nH_n;x:i> sn n  rrznsr — i — i     n    a — i — s-r 

zz^±mz^zz:zzi»itzzztzmr^v— t~  pil;t:iBzr_-^z:.'Zzzz:iizizdt 


2    Here  I   come, 


creep 


I 


ing,  creep  -  ing,  ev  -  er  -  y  -  where  ;  All     round  the    o  -  pen  door, 


e_c- — s — £ — 


I 


I 


3  Here  I    come,  creep -ing,  creep  -ing,  ev  -  er  -  y- where;  You  can -not  see  me  com -ing, 

4  Here  I    come,  creep  -  ing,  creep  -  ing,  ev  -  er  -  y  -where;  More  wel-come  than  the  flow-ers, 
D.  C — To     see     me  creep  -  ing,  creep  -  ing,  ev  -  er  -  y- where. 


— si — 4 — r-      r- ^ — l — ■> — i 


sha  -  dy  lull  -  side,     Close 


by  the  noi  -  sy  brook,  In 


ev  -  ery  sha 


dy  nook. 
D.  C. 


a 


Here  where  the  chil-dren  play,  In  the  bright  and  merry  May, 


— r- 

Nor       hear    my    low  sweet  humming,    For    in  the  star  -  ry  night,    As    in   the  morning  light, 
In        sum -mer's  pleas- ant   hours,        The  gen  -  tie  cow  is  glad,    And  the  merry  birds  not  ead, 


STAND  LIKE  THE  ANVIL. 


C.   C.   MILLER.        49 


1  "Stand  like    the    an  -  vil!"    When  the  stroke  of    stal  -  wart  men  fall  fierce  and  fast ; 

\ — i — *      a      *      *      ra      i~ azzz^zzz^ZZZS T~"TT1 T — ua 


ri-£ 


HE5=Si3E5; 


:*izzp 


zr z Zizzzi ezc   ~w>  —  9 

zfezzzaEZznizcczztzx* — 1 —  r 

~P — p  — g  — » — »~h 1 — ~r 

len  fall  fierce  and  fi 

nizzzjzpnzzzrzz 
Sizz^zpg— zgzz. 


I 


2  "Stand  like    the    an  -vil!"    When  the  sparks   fly     far  and    wide    a    fier  -  y  shower, 


-Zi  in — 1  — »t — 2 — 1 — 1 — ti 

-ZZZStZ."  P" B*  ~~B» ri 


»      g      b»      *  rr — 1 r — r 


3  "Stand  like    the    an  -  vil!"    When  the  bar    lies     red    and  glow-ing  on    its  breast; 

4  "  Stand  like    the    an  -  vil  I"    Noise  and  heat  are    born    of    earth  and  die  with  time. 


EH- 


-p — <- 

~B* P~ 

B» 


—pznz-^zxz^zzi^zzz^zzzr: 

Wzoxzz^fczgrrzzzrz^: 


i=ztzzSzFpiz£=C 

?  r~r~i 1— 


Storms  but  more  deep  -  ly     root 

zzJzzzJ--*— %—l— 1- 
zzi— SzZpzzzJ=^=5= 

Vir  -  tue    and   truth  must  still 

— m — a- — « — « — « 


the    oak,  Whose  braw  -  ny    arms   em 


brace  the  blast. 


-^R^"^Rzz: 


:i=^= 


ifezl 


be    marks,  Where  mal  -  ice  proves  its   want    of    power. 


i        r 
"B»zzir 


:E_N_^k_bzr 
r~i zgzxza 


-^zz^Fi^ziff 
r-  h-p.-  zzzxz 


Du  -  ty    shall    be    life's  lead  - 
The  soul,  like    God,    its  source 
4=.  O.  S.  T>.  S. 


ing 

star, 

And   con  -  scious  in    - 

no 

-  cence  its 

rest. 

and 

seat, 

Is      sol  -  emn,  still, 

se 

-  rene,  sub 

-  lime. 

REV.   I.  BALTZELL 


"IT  IS  I!" 


A.  R.  KIEFFER. 


±fcEfe^^HE?EgEE£ESEfe^ 

■  ry    on  Gal  -  li  -  lee  fell,      And  lift  -  ed  its  wa  -  ters  on  high : 

ry  that  word  in  the  wave,  'Twas  taught  thro'  the  tempest  tony  ; 

*~*~c r — flrtP' 

]— JibZ— rrzr  ~  i~ t  zzczztrz 
p     p  hr~    ^     g~- 1    f- 1 — 


3  When  the  spir-it  is    bro  -  ken  with  sor-row  and  care,    And  com-fort  is  read  -y   to    die ; 


Pw=$- 


FJ 


And  the  faith -less  dis-ciples  were  bound  in  the  spell,  Je  -  sus  whispered,  "Fear  not,  it  is 

* *_       a *_ ,    __*     i     I     i    *  _      ^     * 

— — ^_ —  — »~r» — # — i — r~n — 


S=i 


*Jt=f* 


\-r—-\ — i-r»— #- 
rr    » — "zth — r 


'MUgE-? 


■  -  i:p  *  *i  ■"■!  "■■■■■  :i=ti=-',>-",/-,;"i  -r  r=rr:T-T-v:v~*-i 

1 — rr~i — i — i — i      i      i  hi —  i — i — i — t    i — i — b — i — i — p— i 1 — h 

—y— »-[-«—«— -» — p— b>— »~hi — g — g — i — r~e> — p-h » — g — i — v — g~r 


It  shall  reach  his  dis  -  ci  -  pies  in    ev  -  e  -  ry  clime,  Say  -  ing,  "  Be  not  a  -  fraid,  it    is 


-m-r  G—M—M- 


Then  the  darkness  shall  pass,  and  the  sun-shine  ap-pear,  By  the  life -giv- ing  word,  "It  is 


"IT  IS  I !"— Continued.  51 


==?r:?^:=:ZF*^ 


It        is  I,  it        is  I,"  "  Fear  not,  tremb-ling  one,        it        is  I," 

a >   1   S    i a   _*_  . .       ^  _  


"It        is  I,  it        is  I,"  "Fear  not,  tremb-ling  one,        it        is  I," 

" — £l — ?Ljl — @T a — *~j ! 1 1 — en — a — * 1 — a — a~i rr 

In   the  midst  of  the  storm,  in  the  midst  of  the  gloom,  "  Fear  not,  tremb-ling  one,  it    is        I." 

n      rrn    <~a      '     ~i      !T~! — ~* — ^Z"~c — i_i_L* — * — i — i — r~ *~r — i— r~ 


In    the  midst  of  the  storm,  in  the  midst  of  the  gloom,  "Fear  not,  tremb-ling  one,  it    is        I." 

•      A—t  A — A — A — A — a — sa — i — I 4. a 1 — ■ A — «  A — A — A • 1 — • — 

r=l(--thpr^-^-r--n-1iE=1— 1— ^-^-F— i — hj— r— i — z~m— #  F    nfr 

a    a  rr^   g a__r n     iti 1 1 nt — i — fa~Z~a — a    f~j — i — h — i — K 

« , r  p~ F~r» — % — i— wX r 1 — p~^l — D-fr- 

4  When  death  is  at  hand,  and  this  cottage  of  clay  5  When  the  river  is  past,  and  the  glories  unknown, 
Is  left  with  a  tremulous  sigh  ;  Burst  forth  on  the  wondering  eye — 

The  gracious  Redeemer  will  light  all  the  way,  He  will  welcome,  encourage,  and  comfort  his  own, 

Saying,  "  Be  not  afraid,  it  is  I."  Sayiug,  "  Be  not  afraid,  it  is  I." 


52 


ROCK  OF  AGES. 


Music  by  John  A.  Showalter. 


:3-^—m-—m-+~m- — m'—m  — ^-F-BT-B-F-l-i-RT-^— F-' 
2  -~  -»• — I — sr~ M 1 i — y~ r~ "=•*"  r~ r~ <r-\ 1 <*a 


:zfe 


1  Je  -  sus,    lov  -   er      of     my       soul, 


Let    me     to      thy 


Ty-~w — '9  I — #' 

2  Hide  me,      O 


j_  __- 

~9 »-'       ____, 

my     Sa  -  vior,    hide, 


fZIZZZISLZHZZZ^IZZ^Zi — i~C~2~ SZZfc 
g__nzt^izz^zz^z#z:#zbz*i:#izl: 


-* — w 

Till  the    storm    of 


life     he        past, 


3  Oth  -  er     ref  -  uge    have    I         none — 

4  All    my    trust    on    thee     is      stayed, 


Hangs  my   help  -  less     soul    on 
All  my  help  from     thee      I 


thee; 
hrim? — 


i-t-r «- — »— 

_!__! — — | , — 


m- 


—  f — m — M--S- — «! — m  — ^-F11! — z\— Ft 
-Y 1 — sr-hi i i m-\r-»T—J.W 


While  the     bil  -  lows  near  me 


roll, 


While  the  tern  -  pest  still       is         high. 


— ^ 

*~ 

Safe 


:3±±z=£=  szi=q— tzsirri— "tzin— zrHz^zzr^zzzEitzi 

j f ( ^ visas' ^ ^—  W- ^~ -^ ; 


I 

; i 1~  z» — r ~i 1 r — i — *a — ri 1 1 — si — \r  ^     *-. ~rr 


in 


to      the     ha  -  ven 


guide, 


O       re-ceive    my   soul     at 


last. 


Leave, 
Cov  - 


oh !  leave    me     not       a 
er     my       de- fence -less 


lone, 
head 


Still   sup-port   and   com  -  fort 
With  the  shad  -  ow      of     thy 


me. 
wing. 


CHORUS 


ROCK  OF  AGES— Continued. 


53 
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Eock    of 


A  -  ges     cleft    for 

j     I 


me,              Eock   of       A  -  ges   cleft    for 
S I I I !■ 


n s.1 — i    i — ni    i 1    r 1 1:  r  n 1     3Z2~n_L_i 4. f 

n— ~\— £-*, — * 1 •lt — 1 1— r — i?--*1-^-^^- t^    i — in_r_i n r 

9 — 9-  \—0^—*^—m j-h-gT-jTl — ;;■■ — b^  r  *iU- t 


Eock   of 


A  -  ges     cleft    for         me, 


Eock   of 


A  -  g:es    cleft     for 


ff=- 


£-" 


-*- 


~i — 


:s — 


•j 1 '1 ri 1 r~ 


Eock    of       A  -  ges       cleft      for 


Let        me  hide  my  -  self     in       thee. 


Eock    of 


-_•> 


cleft 


for 


Let        me  hide   my  -  self     in 


_     — arr-n i^lc_ 

^ 2,-  7B 


*"• W- 

thee. 


3ZZ.CI 
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THE    SWEET   BY-AND-BY.        Words  and  Music  furnished  by  J.  W.  Caeteb. 


1  There's  a  land  that 

ZZXZ  £ZT  nil—  J£Z 

5i±  S^t  -  »Tz ^crn™"*—" 


fair  -  er  than  day,  And  by  faith  we  may  see     it       a  -  far ; 


:zzc 
— >- 

1-3: 


2  We  shall  sine1  on    that  bean 


^ztz^z 


n — rrn — 1 — i- 


3  To  our  boun-ti  -  ful 


-k- 

ztz 

Fa 


— g!~rn-~ig  i*"FTi — 1 1 — 1 —  r~ 

■~ptd      1 — 6»_ri — 1 p — r — 1 — 

—     r     —&— p»~h — p — »~~i — p~ 

than  day,  And  by  fa 

I^TI^ZL~ZirfiZi53L' 

zIi_T«rl:^zz:5zrs± 

re,  To  me  - 

iCy — &— (■  wi w; w na «7 

g    tf*~ri — p — s?~i — p~ 


=iSl 


ti  -  fid  shore,  To  me  -  lo 


di 


m  9 
* — r 
nzr 


ous  songs  of 

■m—M — m-. 


z^zz^ztezz  zzzzi 

ther  a  -  bove,  We  will  of  -  fer  our  trib  -  ute 


f-£-PL_ 

j  bl 
^i-i — 


the  blest ; 

■m- 

rpzir: 

of    praise ; 


rz-pzzz^zz^zi^zrz^zzizr 

zE^=EE£EI£EEEzE 


pre  -  pare  us 

* 1 *L 


dwell  -  ing  place  there. 


And    our  spir-its  shall  sor 


row  no  more — 


EE5Z-iEPEZ?Z^=^3L^sEL-i--J 

Nor     sigh     for     the    bles  -  sings    of      rest, 

F^hzz  t~~Fj> — gT — * — * — #T — *~M  F~  F 

L L — 1 — p, —  1 — r  —  j^-h  1    *—  £ 


the  glo  -  ri  -  ous  gift 


Son, 


And  the  bles  -  sings  that  hal  -  low   our    days. 


THE  SWEET  BY-AND-BY— Continued. 

CHORUS.p 
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— p—p  hp — wzzszzw — i p~P 1 p — i 1 —  n>~rr r- r~—  i 1 p~r 

— "- 1 —  — -p — p~h— — p — p — | p — p~h p — p — , p — p—  h 

~  ■ ~     '  '  p 

e  sweet  by-and  -  by,    We  shall  meet  on   that   beau  -  ti  -  ful 

P 

l_ ,  P  P         i         P      _P I         P  P 


In  the  sweet  by-and-by,    In    the  sweet  by-and  -  by,    We  shall  meet  on   that   beau  -  ti  -   ful 

P               I                 P                                                                                      P 
_P P_    I i P_ P P ! P P I P Pj 

:vizzit^zizzzzzz—WLZzzmz\ 


In  the         sweet  by    -    and    -    by,  We        shall  meet    on    that   beau  -  ti  -  ful 

-mT-<*-r* — m^-m — m — m-.—«- 
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In  the  sweet  by-and-by, '  In    the  sweet  by-and  -  by,     We  shall  meet  on     that  beau  -  ti  -  ful 

p                  P  P  P- 

-p-p— 1 — p  ~p~ri — p — p~i — —  -1 ~ — ~ry     -       1 — p  ~  p-rn — h 


znc: 

shore,  by-and-by,  In  the  sweet  by-and-by,  In  the  sweet  by-and-by,  We  shall  meet  on  that  beautiful  shore. 

1 P  I  p        p  ___        p 

..  ~i  P p~i o- 1 p~i 1 p P~f       P     P 

c« 


:3ESZE?±E?ESEi5EEsLz:ife3E^^5Es±?ilre 


-4>- 
shore;      In    the  sweet    by-   and   -   by,       We    shall  meet  on  that  beau-ti- ful  shore. 

-m—ia.-m-m-m-i-m-,  *—*.-«-*— m.*- 


1 — 1 — p~ 
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shore,  by-and-by,  In  the  sweet  by-and-by,  In  the  sweet  by-and-by,  We  shall  meet  on  that  beautiful  shore. 
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Words  from  Tennysoh. 


NEW  YEAR'S  GLEE. 


A.  8.    KIEPFEB. 


The  fly-: 


1  Ring  out,  wild  bells,  to  the  wild  sky,  The  fly-ing  cloud,  the  frosty  light ;    The  year  is    dy  -  ing 

Si  gj_  .      i]  "  '«« 

1  — rr n — is — i  — wit^    i         r 

ns — 1— w~t& — i  — i — rrTTSjr-i  — Ml"1 — ^ — ! 

-»-  -»-  -»-  I  -»■ 

si      i. 

2  Ring  out  the  old,  ring  in  the  new,  Ring  hap-py  bells,  across  the  snow  :  The  year  is    go  -  ing, 


:=#=E 
BeFS 


-rr-r 


fefefp 


»    » 


♦—♦—e- 


rl — si — 


[— — i  hr"rn — t — ' — t 
i — i — h — i — i —  r — i — h 
i — si — h — si — i — r~si — r 


-|—-]ST-r 
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3  Ring  out  the  want,  the  care,  the  sin,  The  faithless  coldness  of  the  times ;  Ring  out,  ring  out  my 

4  Ring  in  the  val-iant  man  and  free,  The  lar-ger  heart,  the  kindlier  hand ;  Ring  out  the  darkness 


a — [ — «■—  f-o—  j—- ^— ^rr-*—* — *— rr  si — sr—sr~sr^sr~w~r t— si — r~ sr~ r 

in  the  night ;  Ring  out  wild  bells  and  let  him  die .       Mer  -  ri  -  ly, 

i  IS.     'i     '   %'  Nj      ?*a_  i 

1 — sr~i— 1~ I* — i    ~i — rr~m  ns — i — rr~~ 1 

let  him  go  ;  Ring  out  the  false,  ring  in  the  true.        Mer  -  ri  -  ly  ch< 

— - — - — -— -— 1# — & — & — w~r~» — 9 — i — rr~zis — is — is — isr  ~s — sr~*"# — w — m  ;r 
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i  -  ly,  sing  we  all,  The 

S     *»*1_  S     i s 

ns is — rr~i  — r?     2 — rr 

n ns — i    w-rT~w — i  — *— p-£ 


r* '— 


mourn-ful  rhymes,  But  ring  the  fuller  min-strel    in . 
of    the    land,  Ring  in  the  Christ  that  is    to    be. 


Mer  -  ri  -  ly,  cheer-i  -  ly    sing  we  all,  The 
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old  years  dies  to  -  night !        Mer  -  ri  -  ly,  cheer-i  -  ly,    sing  we    all,  The  old  year  dies  to  -  night 

Ji  _-*_  ft ! ft. 
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m 1^ — |-,  n  -  -v-^r  -5 — rr  -r— "isp — •    isr~i — cr~ 

.     >      >•  -p-  -p.  -»-  -p-   -p-  | 

old  year  dies  to  -   night !      Mer  -  ri  -  ly,  cheer-i  -  ly,   sing  we  all,  The  old  year  dies  to  -  night. 

-  arT-r^ — r ftr~ is — * — S"~TS~^sr_*— » — * — 9  \_*~~9ZZ&~&Z[i3ZZ}Z£Z 
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FAREWELL.  A-  s-  kiepfeb. 


:iz::^ZT:rnz:risr~>s— isr- re — L — i — bElO~ i~ i_~ i — is-*- isr-rr-Trn — s~T»iTt — r~ 

.  #_o~ rti  JznirnTi— rrns-rr-s — rt~rr— rri — i — i — izrn-r- 1  rn — i — c  Mis  tl 

m^r^-x9**-  g-ap~F-p  F  FFi^1  — w~y^zy *gzvn ctzjl  prj:  gggp^g^g 

1  Fare-well  we  meet  no  more    On  this  side  heaven;  The  part-ing  scene  is  o'er,  The  last  sad  look  isgiven. 

2  Farewell !  my  soul  will  weep  While  mem-'ry  lives ;  From  wounds  that  sink  so  deep  No  earthly  hand  relieves. 
3  Farewell!  oh,  may  we  meet    In  heaven  a  -  bove,  And  there,  in  union  sweet,  Sing  of   a  Sa-vior's  love. 


X 


HOME   TO    MY   MOTHER   IN   HEAVEN.         Words  and  Music  by  A.  S.  Kiefeer. 


#—*- 


szn-ho^#  KT~#h~i — i; — i — i — i — rh 

^   *-  h — i — 1 1 — M — i — i — ^~ii_»zt 


1  O    fa-ther,  come  kiss  me  once  more,  And  watch  by  my  bed  just  to-night;  Your  Net-tie  -will  walk  thror  the 


Z£fn  rn   n — i — r 

ze?z»  ~lpz»z»zbz*zi 


■-] — r 
— r 


-0-  -a  ■ 

2  0    fa-ther,  what  news  shall  I  take, 

3  Our  home  here  is  lone-ly  and  dark, 


:||tS~  LizFi 


Zjzzi 

r*z* 


HIT 
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■  -\ — i — r  n_r~i — i — i — : — r~r 
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To    Je-sus,  and  mother,  for  you  ;      I'll    tell  him  to  send  ho-ly 
And  oft  we  are  hun  -  gry  and  cold ;     But    1  shall  go  home  to  my 


f=fe-FF=P 


■  ~i — i — i — r 

— i — i — i r 

~<p~i — r~y 
-~m—~- 
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■yrwrw 
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I he — | he— 

~i — r—[—* 


un — r 
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-ff — rr-\~~9~m~~m 
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Val  -  ley  of  Death,      Ere  dawn  of  the  sweet  Sabbath  light. 


0  fa-ther,  I'm  go-ing  to  moth-er,  so  dear, 


~l       l~~T 
£z«Z* 


ill 


n_rn — r 


V  BP 


n — i — r 
:n — iz~i; 


:Fr-F 

an  -  gels  of  light        To    bless  and  to  com-fort  you,    too. 
moth  -  er    to  -  night,    Where  pleas-ures  are  pu-rer  than  gold. 


-rr~i~V|;r    CPD     IZHZ 
Zltn— nrt|Z*Dt*z:i_Zi ._ 

jdE3.vipdrLifSz5=Jz 


i — r 

ZJZZjZ 


"*>     I     l~~c>~ 
O  fa-ther,  I'm  go-ing  to  moth-er  so  dear, 


I 
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X_"i 1 r~ri — h^— ^ 1- 


I  dreamed  that  I  saw  her  last  night ;  And  o  -  ver  the  Eiv  -  er  sweet  voic-es  I  hear,  They 

l         i  l       i  I       i  i 

— ,_  n — j — , — j — | — -i~f.n      i — r — rr~i — i — i — i — i      rrn 

I  dreamed  that  I  saw  her  last  night ;  And  o  -  ver  the  Eiv  -  er  sweet  voic-es  I  hear,  They 


__ r 


n — —  — | ! 1— r — 

I f— h^.-^ — |-"D" ri — h — 


call  me    to  man-sions  of    light, —     Home,  home,        Home  to  my  moth-er  in    heaven. 


1  — i — i — i — i — rn  — i — cm — i r~i — i r~i — h — I r~~\ — r\_~i — i — r~ 

— h — i — i — i — i — rrn — tpt  o-~ — r^-^M — FFT=t~i — i — i — i — i — PHI — i    ft 

call  me    to  man-sions  of    light, —     Home,  home,        Home  to  my  moth-er  in    heaven. 


:tz: 

0  father,  dear  father,  once  more,  5    0  father,  dear  father,  once  more, 
Of  Jesus  I  pray  you  to  think ;  Please  read  in  my  Bible  and  think ; 

And  when  I  am  gone  to  my  mother  in  heaven,  "No  drunkard  shall  enter  the  kingdom  of  heaven, 

0,  father,  please  give  up  your  drink.  Oh  God,  keep  my  father  from  drink. 


60  THE    CHILD'S  PLEA.  Arr.  by  G.  R.  Street. 

. 


s|^^^^^^^?^^^^e^^3|j^E^ 


I,        Who  wants  to     go  with 


*       N 


2  O,   Mother,  please  do  let  me    go  And  see  how  good  I'll    be —      I'll   tell    you   all    the 

-P^-i — h^| — §| — ny — m — j-1* \-j0— p— p— p— | f-—|  -hug — ta — ^ — ty r 

3  I    want  to  learn  God's  ho  -  ly  word  I    want  to  learn  to    sing ;      I     want  to    join  my 

4  Please,  let  me  go  to  school,  dear  Ma  !  To  read  my  les-sons  o'er  ;        To  hear,  and  an  -  swer 


— —      — ™_  __— .  p -^       IS_I 

— . — e  — i-~rr~~i — i~r"* — w. — w\-~* — i — 3 


i 

a  ~"si — Sf _..... 

Tom    to    school  Should  stay  a  -  way    and    cry?        Oh!    I    can't    stay    a  -  way,    Oh!      I 

[~" — ™ — i 1  r  *• — »  — z\i — *_r — i — lit- ^ PCS * — N — i — » — n    r 

I         s      s!  *•    s*     -f-  <     J 

things  I       learn  And  all     the    things  I     see.  Oh !      I    can't    stay    a  -  way,   Oh !      I 

— ,- — p — c — Is— — ad — m — rr_i* — i — M — ~~i n — i — ^ —       t 

_jzlz I    r^ risi r~ r        si C 

lit  -   tie    mates  And  hear  their  voic  -  es    ring, 
ques-tions,  too,    That  I      may  learn  the  more. — 
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can't  stay  a  -  way 

is    i 


-,-p-, , r_i:~B i<i — i^T     ** — '  — ■  —  w~\_t  s is — st—  i — I™ 


can't  stay  a  -  way,  For     I 


do 


want 


to 


go     to    school  And  can't  stay     a   -   way. 


"tst  -7r-^> ist  ~j — r- 


Dear  mother,  wont  j'ou  now  consent, 

To  let  me  go  to  school ; 
I  do  not  wish  to  run  about — 

And  grow  to  be  a  fool. 
O,  yes,  dear  child  you  now  may  go  ; 
But  ever  bear  in  mind, 


To  be  unto  your  little  mates 
Obliging,  true  and  kind. 
Cho. — So,  you  shan't  stay  away ! 
No,  you  shan't  stay  away ! 
But  with  Tom  you  may  go  school 
So  haste,  boys  away. 


HASKELL. 


DK.   L.   MASON-, 


1  Mid'st  sor  -  row  and  care,  There's  one  that  is  near,  And  ev  -  er    de  -  lights  to    re  -  lieve         us. 

erz-srfhiP— *-f-rP~fi-L F— !trr-P~r-s-r^-?-kr:f-f— if-r^T-ms— 


2  His 


■i — i — i — r 


boun-ties  are  free,  He  hears  eve  -  ry  p 
3  Blest  man-sions  a  -  bove,  Prepared  by  his  lo 


lea, 
ove, 


Apd  welcomes  the  cry 
Are  wait-ing  at   laBt 


the    need 
re  -  ceive 
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With  Spirit. 

ziz^zzzdizzzpzzzaLzzrsz 


OUR  SLEIGH-RIDE. 

z— zcizzzz*  zzz*zz*zzzi:zz  zzz  ~z 

*  t  ^        I jZZZI — F  LS_FZZ* 


A.  S.  KIEFFBR. 


1    O  swift   we    go      o'er    the    flee  -  cy  snow,  When  moon-beams 


III 

kle    round, 


:|z£zzzizF 


E35fc£E 


2     On  win-ter's  night,  when  oar  hearts  are  light,  And    breath    is 

n^f" -  -  -t-m- 


on      the    wind, 


1»1Z 
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HT"r — rz  ~r  i 1 — tzi »~ 
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3  With     laugh  and  song    we     glide  a  -  long,     A  -    cross      the 

4  The  rag  -  ing    sea     has    the    joys   for    me,    When  gale      and 


fleet 
tern  ■ 


■  mg    snow, 
pest    roar, 
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When  hoofs  keep  time    to      rau  -  sic's  chime,    As 


ri    -  ly       on      we      bound, 


We 


s ,_ ,__ 
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}         leave        our       cares     be    -    hind. 

With  friends  be  -  side    how    swift  we'll  ride,       The       beau    -    ti  -  ful    track   be    -    low. 
But     give    the    speed   of    the  foaming  steed,      And        I'll    ask     for    waves   no      more. 
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As  mer-ri-ly  on,     as  mer-ri-ly     on,  as    iner 

*    *     '     '     j    1    1     I     !     I-;-'* 


ri  -  ly      on     we  bound,  we  bound,      As 
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As  mer  -  ri  -  ly  on,    as  mer  -  ri  -  ly     on,  as   mer  -  ri  -  ly      on     we  bound, 

1  fi-rf-rfi—m-^i  j^-p-^i^-a-r,^ — (■—,<■—(■ rr — ' r- 
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As  mer  -  ri  -  ly  on,    as  mer  -  ri  -  ly     on,  as   mer  -  ri  -  ly      on     we  bound,  we  bound, 
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As 

P 

As 

m 

As 


mer  -  ri  -    ly     on.     as     mer  -  ri  -  ly    on,    As 


ly      on    we  bound,  we  bound, 


T" 
ri  -    ly     on,     as     mer  -  ri  -  ly    on,    As 


mer 


ri    -   ly      on    we  bound. 
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mer  -  ri  -    ly     on,      as     mer  -  ri  -  ly   on,     As        mer    -    ri    -   ly     on    we  bound,  we  bound, 
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LOVELY  MAY. 


From  the  "  Temple  Choie." 


7»£y-  yy— y4~i— sr— sf-T-sr-y— y-yrr— r  y v — r-h*r— *; — J— hi — |— h — fr 


1  Love-ly,  love  -ly  May,  Ev-  er  wel-come,  ev  -  er  gay  ;  Fragrance  rare  fills  the  air,  Love-ly  May. 


*>-l-4> 


-♦-' 


^F3^3 
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IS 


2  Fresh  the  morning  air,  Oh,  how  love-ly  all  things  are ;    Birdlings  sweet,  all  so  fleet,  Lovely  May. 

iy~iy~i5i:H~ns:zM 
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f   O'er  the  mead  -  ows  swal-lows    fly,  \ 

\  Lifts  the     lark   her  voice    so    high, /Nought  can  with  thy beau-ty  vie,  O,    love-ly    May. 


**  J*_JV^X— -piu^V. 


f  Buds  and   blos-soms,  fresh  and  bright,  1 

t  Leaves  so  green,  en-chant -ing    sight    J  Naught  but  joy  from  morn  till  night,  O  love-ly  May. 
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^jgE"'ZZ:r"~r-h     s, — r— rn — r~ t— h — si — i — r~i — i r~i — j— i 1 1 — r 

1  My  coun-try,  'tis  of  thee,  Sweet  land  of  lib  -  er  -  ty,     Of  thee     I    sing ;     Land  where  my 

^w- — # — m—m — ^-.— ■ 1 —     ■—  '0— 0  —  o- 

2  My  na- tive  coun-try!  thee,  Land  of  the  no  -  ble  free,  Thy  name  I     love;         I     love    thy 

— ^f~i — ; ri — si — i — r~i — i hr"si — r~ ~r r~   i — r~i — 1~ i r 


3  Let  mu- sic  swell  the  breeze,  And  ring  from  all  the  trees  Sweet  freedom's  song!  Let  mor  -  tal 

4  Our  fa  -  ther's  God,  to  thee,  Au-thor  of  lib  -  er  -  ty,     To  thee  we  sing ;     Long    may    our 
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fa  -  thers  died,  Land  of  the  pil-grim's  pride,  From  eve  -  ry  moun-tain-side      Let    free  -  dom  ring. 

I  !"si  ;  ^•■k^ 
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rocks  and  rills,  Thy  woods  and  templed  hills ;  My  heart  with  rapture  thrills    Like    that    a  -  bove. 
■—1*1 Z— IZEiaCZraZ^JaZZLaZZgZl! 


tongues  a-wake ;  Let  all  that  breathe  partake ;  Let  rocks  their  silence  break, —  The    sound  pro-long, 
land  be  bright  With  free-dom's  ho-ly  light ;  Pro  -  tect     us    by  thy  might,  Great  God,  our  King ! 

5.  O.  S.  D.S. 
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gg      From  "Choral  Gems,"  by  permission.     OVER  THE  RIVER. 
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REV.  I.  BALTZELL. 
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1  0  -  ver  the  riv  -  er,    the  riv  -  er    of    time,  Lies  the  bright  land  of     a    ver  -  dure  sub-lime ; 

2  0  -  ver  the  riv  -  er's  the  pil  -  grim's  re-treat,  Gor  -geous  in  splen-dor,  in  beau  -  ty  com  -  plete ; 
.  k— ^ k £-— * •_•_<•—• 
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Val  -  leys      of     beau  -  ty        in  splen-dor  do   shine,    Beau  -  ti  -   ful,     beau  -  ti   -   ful     home ! 
An  -  gels    are    sing  -  ing        in    har  -  mo  -  ny  sweet,  Beau  -  ti  -   ful,     beau  -  ti    -   ful     home ! 


—a— a* — g — g — g — g  I I  ri — 1 rl 


3  Over  the  river  time  never  grows  old  ; 
There  are  enjoyments  and  pleasures  untold ; 
There  is  a  city  with  streets  of  pure  gold  ! 

Beautiful,  beautiful  home ! 

Chorus. — Over  the  river,  etc. 

4  Over  the  river  our  sorrows  will  cease, 
Hushed  by  the  songs  of  a  heavenly  peace ; 
When  we  get  there  what  a  happy  release  ! 

Beautiful,  beautiful  home ! 

Chorus.— Over  the  river,  etc 


5  Over  the  river  the  mansions  are  fair ; 

Oh  how  inviting !  our  loved  ones  are  there ; 
Soon  in  those  mansions  their  glory  we'll  share  ; 
Beautiful,  beautiful  home ! 

Chorus. — Over  the  river,  etc. 

6  Over  the  river  there  are  no  dark  skies, 
There  every  tear  shall  be  wiped  from  our  eyes,. 
There  the  sweet  pleasure  of  home  never  dies  ; 

Beautiful,  beautiful  home ! 

Chorus. — Over  the  river,  etc. 


CHORUS. 
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O  -  ver    the    beau  -  ti  -  ful     riv  -  er,    The  beau  -  ti  -  ful,    beau  -  ti 
O-------   ver    the    riv    -   er,    the  beau    ------    ti 
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fill 
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O  -   ver     the  beau  -  ti  -  ful     riv  -  er,    The    beau  -  ti  -  ful,  beau  -  ti  -  -ful     riv  -  er, 
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O    -  ver   the   beau  -  ti  -  ful     riv  -  er,    The  beau  -  ti  -  ful  fields    are     all        green. 

O-------  ver  the     riv  -  er,    The  fields    ------  are     all       green. 
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O  -  ver    the   beau  -  ti 
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ful    riv  -  er,    The  beau  -  ti 


ful    fields   are      all      green. 
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PARTING. 


Music  by  B.  Blake. 


68       Tempo.    JOHN  0.  SPUROEON. 


1  Soon  we'll  part,  per  -haps  for-  ev  -er,    Soon  in  dis-tant  lands  to  dwell ;  Dis-tance  can  -  not 

I  I  I  I       .       ,  .  I       I       I  I  I  .  , 

2  Fu  -  ture  faith    on  time's  dark  ocean,  Com-ing  life  for  us  may  tell;  Peace  be  thine  with- 

— ■? — 9 — p-pp— m~  w— *\~\ — r~>~P.~]J~P~~r~[T — m — »—»-[- 


1 — i T 1 — rr — i — i — izzr- 

friendship  sev-er,  Fare-well,  teacher,  fare  thee  well. 

II 

i 
out  com-mo-tion,  Fare-well,  teacher,  fare  thee  well. 

fel^E^TE^E^E^^^F^-E 


3  Should  the  storms  of  life  alarm  thee, 
God  can  every  terror  quell ; 

Lean  on  him  and  none  can  harm  thee, 
Farewell !  teacher,  fare  thee  well. 

4  May  the  eye  that  never  slumbers, 
Watch  thee  and  all  care  dispel ; 
He  can  calm  the  tempest's  anger, 
Farewell!  teacher,  fare  thee  well. 

5  When  is  finished  life's  dull  story, 
And  is  heard  our  funeral  knell, 
May  we  meet  in  realms  of  glory, 
Till  that  meeting,  fare  thee  well. 


McGuppet's  Second  Reader, 
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SUMMER. 


Music  by  G.  R.  Street.      @Q 
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1  Come,  come,  come,  The  sum-mer  now  is  here;      Come,  0!  come,  and  here  no     lon-ger  roam;  Come 
\T IZ2~I~ P_LP — ^ — P~P fz7"| 


-•^-jr-i 


i 


"~i: 


fa  -4— -j— v — ,'- 

~w~ »~ #    #""  ~~  i — «*    ■—         far"* 0  &    *^sr~      — -— -  «     #  —  *       c 

i  S1  I  I 

2  Come,  come,  come,  The  sum-mer  now  is  here ;      Come,  0 !   come,  and  here  no     Ion  -  ger  roam ;  Come 


~i~pti> . 

Mr 


^PJ 


FEPX=~E^E=F 


a 


■I — 

IPZ 


[— i — | — | — , — hp — P—f   "i* — i — r~i —  r 

i r~i — i — i — p~rg~  p     p — g— i — r~i —  r 


3  Come,  come,  come,  The  sum-mer  now  is  here ;      Come,  0 !  come,  and  here  no     Ion  -  ger  roam ;  Come 


SB 
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out    a -mong  the  flow  -  ers,  And  make  some  pret-ty  bow-ers,  Come,  come,  come,  The  sum-mer  now  is    here. 


r 1        i      P  r  p     p     p — p     n     r- 

_l_!      |~— jv — rh  nz:n~n — i      i— IT 

— rf— i— w, 1 — yrr» — *— s> — r  B, — I  " 


cull  the  pret-ty    po  -  sies,  The  vi    -  o  -  lets  and  ro  -  sies,  Come,  come,  come,  The  sum-mer  now  is    here. 

znfz:g-g-fzipi:F-f-Ff-P-f— f— i»-FR— F — i — FFfPf-^-nirEr 
i      p    p p    p    i — p — p  rp    g — p — p — i — i — ri — i 1 g-rg— p~ g    p    p1    rr 

ram-ble   in    the    bush-es,  And  hear  the  pret  -  ty  thrush-es,  Come,  come,  come,  The  sum-mer  now  is    here. 


TWENTY  YEARS  AGO. 


1  I've  wandered  to  the  village,  Tom,  I've  sat  be  -  neath  the  tree         Up  -  on  the  school-house 

W  __  B B  — ■  I 3  0  0  ff  0-         O  0        0T—0 ■ ■ 

2  The  grass  is  j  ust  as  green,  dear  Tom;  bare-foot-ed  boys    at    play        Were  sporting  there  as 
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3  That  old  school-house  has  altered  some ;  the  benches  are  re-placed         By  new  ones  ver  -  y 
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play -ground,  which  shelter'd  you     and    me;    But  none  were  there    to  greet  me,  Tom,  and 

ill  is  i        i  I  )  I         I 
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we     did    then,  with  spir  -  its    just     as    gay ;  But  the  master  sleeps  up  -  on      the    hill,  which 


like  the    ones  our  pen-knives  had     de  -  faced ;  The  same  old  bricks  are    in     the    wall,  the 
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few    were  left     to  know,  That  play'd  with  us  up  -  on  the  grass,  some  twen-ty  years  a  -  go 
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coat  -  ed     o'er   with  snow,  Af-ford  -  ed     us 
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a    sli  -  ding-place,  just  twenty  years  a  -  go 
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hell  swings  to    and  fro,t    The  mu-sic's    just  the  same,  dear  Tom, 'twas  twenty  years  a- go. 


The  river's  running  just  as  still ;  the  willows  on  its  side 
Are  larger  than  they  were,  dear  Tom ;  the  stream  ap- 
pears less  wide ; 
The  grape-vine  swing  is  ruined  now,  where  once  we 

played  the  beau, 
And  swung  our  sweet-hearts — pretty  girls !— just  twenty 

years  ago. 
The  spring  that  bubbled  'neath  the  hill,  close  by  the 

spreading  beech, 
Is  very  low — 'twas  once  so  high  that  we  could  almost  reach ; 
And  kneeling  down  to  get  a  drink,  dear  Tom,  I  started  so ! 
To  find  that  1  had  changed  so  much  since  twenty  years  ago; 
The  boys  were  playing  the  same  old  game,  beneath  the 

same  old  tree — 
(I  do  forget  the  name  just  now,)  you've  played  the  same  with 

me 
On  that  same  spot ;  'twas  played  with  knives,  by  throwing 

so  and  so ; 
The  leader  had  a  task  to  do,  there,  twenty  years  ago. 


Down  by  the  spring,  upon  an  elm,  you  know  I  cut  your  name, 
Your  sweetheart's  just  beneath  it,  Tom,— and  you  did  mine 

the  same : — 
Some  heartless  wretch  has  peeled  the  bark, — 'twas  dying, 

sure  but  slow, 
Just  as  the  one  whose  name  was  cut  died,  twenty  years  ago. 

My  lids  have  long  been  dry,  dear  Tom,  but  tears  come  to 

my  eyes — 
I  thought  of  those  we  loved  so  well— those  early  broken  ties  ; 
I  visited  the  old  church-yard,  and  took  some  flowers  to  strew ; 
Upon  the  graves  of  those  we  loved,  some  twenty  years  ago. 

Some  are  in  the  church-yard  laid,  some  sleep  beneath  the 

sea ; — 
But  few  are  left  of  our  old  class  excepting  you  and  me ; 
And  when  our  time  shall  come,  dear  Tom,  and  we  are 

called  to  go, 
I  hope  they'll  lay  us  where  we  played  just  twenty  years  ago. 


THE  LOVED  ONES  FAR  AWAY. 


Arr.  by  A.  S.  Kieffbr. 


Skg^gfejfgjEfefc^ 


Our  fes  -  tal  songs    are 
We  wel-come  back  our 

1       ,*- 


ring-ing  loud,  Our  hearts  are  full  of  glee ;  1  B  .  mpm,rv  „hprfcs  our 
friends  of  old,  We  hail  our  ju-bi  -  lee  :  /  ^me111  ry  checks  our 


The  spring  is  here  with  op 
And  all  the  young  and 


'ning  flowers,  The  grass  is  springing  green,  \  B  .  amono-  the 

glad  are  met,  A  joy-ous  crowd  are  seen ;   /  M  some  amonS  tne 

>  Their  mem'ryris-es 
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And  some  are    rov  -  ing 
But  peace,  and  love,  and 


east  and  west,  Or  on  the  sounding  sea, 
joy   to  them  Wher-ev-er  they  may  be  ; 


E^^#fe^|^-E^l^-M=Siffe-^^^J 


joyous  notes,  And  softer  pours  our  lay,      While  thinking  of    the 
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absent  ones,  The  loved  ones  far  away. 
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love-li  -  est  Are  not  with  us  to  -  day  ; 
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We  spoke  the  word  of    part-ing  to  The  loved  ones  far  a-way. 
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in    our  hearts  Upon  this  festal  -day ;        We  ask  for  Heav'n's  rich  blessing  on  The  loved  ones  far  a-way. 


CHILD'S  SONG. 


D.  V.  TODER.       7"g 


1  Chil 


dren,  let 


us  haste  a 


« 


way,  haste  a 
.     1        * 


way,  haste  a  -  way!  Chil-dren,  let    us 


id  pray,  s 
i — h 1 1 — 1#  — 9  — #itr 


2  There  we    learn    to  sing    and  pray,  Sing  and  pray,  sing  and  pray,  There  we  learn  to 


«-r* 


f-- 
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3  Je  -  sus    will    be  with    us    there,  with  us    there,  with  us  there;  And  we    may    his; 

4  Sure  it      is       a  pleas  -  ant  place,  pleas-ant  place,  pleas-ant  place,  There  we  may  his 

IN  MERCY,  LORD,  REMEMBER  ME. 


— * — i — r  * — m  — ~iir-| — r — I  - 

iy,  To    the    Sab  -  bath  school. 
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haste    a 


Tune:  "Evan." 


sing    and    pray.  In 
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the 


Sab  -  bath  school, 
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bles- sings  share,  In    the    Sab 
love    em  -brace, In    the    Sab 


bath  school, 
bath  school. 


1  In  mercy,  Lord,  remember  me, 

Through  all  the  hours  of  night, 
And  grant  to  me  most  graciously, 
The  safe-guard  of  thy  might. 

2  With  cheerful  heart  I  close  my  eyes, 

Since  thou  wilt  not  remove, 
Oh,  in  the  morning  let  me  rise, 
Rejoicing  in  thy  love. 

3  Or,  if  this  night  should  prove  the  last,. 

And  end  my  transient  days ; 
Oh  !  take  me  to  thy  promised  rest, 
Where  I  may  sing  thy  praise. 


"74  "TMcGuffey's  Fourth  Reader. 
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THE  DYING  SOLDIERS. 


A.  S.  KIEPPER. 
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!        1  Two  soldiers  ly-ing  as  they  fell,  Up-on  the  reddened  clay,  In  daytime  foes,  at  night  in  peace, 
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2  *• '  A-rnong  New  Hampshire's  snowy  hills  There  pray  for  me  to  night,  A  woman  and  a  lit  -  tie    girl, 
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3  Then  spoke  the  other  dy-ingman,  "  Across  the  Georgia  plain,  There  watch  and  wait  for  me,  loved  ones 

4  The  dy-ing  lips  the  par-don  breathe,  The  dying  hands  entwine  :  The  last  ray  dies  and  o-ver  all 


MpIseS 


Breath'd  there  their  lives  away ;  Brave  hearts  had  stirr'd  each  manly  breast,  Fate,  only  made    them  foes  ;     And 

:  S       K  •    1  ■««•«••*  I 

_^in      is~h  -  'i~ri~~w — ri  ~i      is    i~ca      i  Hi«n nzn~i.li mns    i n — rg~i  ~i       ~j~r 
_T~  tm  ~n  _n — rrn  -fr— -rr--.-- -^-  -~  -■  —  # — rxoi~~~fen — i — iu~.  #~B  tm — «zt 

—  -^-U  _  L         _£_!_,■,     -^— ^ ,-     -,  — y-Ug-  -   -^-U  fill L  _  L 

z»_ttCiZi g-r p-rTT#rj-~Fii  ~»_bt zrzp±£i~Ezm^~pz:rs~z:pzt 


P^4*i ■" p    '  B_    pt    nr    ■  w    ttr v nr v ar_< »r.j_^i* & 

With  hair  like  gol-den    light;"  And  at  the  thought,  broke  forth  at  last  The  cry  of 


an  -guish  wild  ;  That 


I'll    nev-er    see       a -gain*,     A     lit  -  tie  girl,  with  dark  bright  eyes,  Each  day  is    at        the     door,    The 
The  stars    of  heaven    shine ;    And  now  the  girl  with  gold-en  hair,  And  she  with  dark  eyes  bright,  On 
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ly-ing,  dy-ing,  side  by  side,    A  soft-ened  feel-ing    rose.    They'll  go  no  more  to  the  loved  homes  here,  But  to  - 
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would  no  longer  be  repressed,  "  0  God  !  my  -wife,  my  child !"  They'll  go  no  more  to  the  loved  homes  here,  But  to  - 


i^psiiss 


fa-ther's  step,  the  father's  kiss,  Will  never  greet  her  more."  They'll  go  no  more  to  the  loved  homes  here,  But  to  — 
Hampshire's  hills,  and  Georgia's  plain,  Were  fatherless  that  night. 
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geth  -  er  both  will    wait      For   the    sun-ny-haired  and  the  bright-eyed  ones,  Be-yond  the  gol-den    gate. 
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geth-er  both  will   wait        For  the  sun-ny-haired  and  the  bright -eyed  ones,  Be-yond  the  gol-den    gate. 
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THE  NORTH  WIND 

WOTM 
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1    The  north  wind  doth  blow,  And  we  shall  have  snow,  And  what  will  the  robin  do  then,  poor  thing  ?  He'll 
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n,  poor  thing  ?  He'll 
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.2  The  north  wind  doth  blow,  And  we  shall  have  snow,.  And  whatwill  the  swal-low  do  then,,  poor  thing  t  Oh  i 
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3  The  north  wind  doth  blow,  And  we  shall  have  snow,  And  what  will  the  chil-dren  do  then,  poor  things  ?  When 


— # — (♦ — ♦  —  * — g- 

h 1 1 g- 

_p p p p ! — 

l» — ^- — » — p1 — » — ^-F»" — »— 
~  p p-  f-<==J-^ — 

i* 

**       g      g      1    ' 

* 

1 

sit        in        some  barn,  And 
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keep  him  -  self  warm,  And    hide    his     head     un  -  der     his      wing- 
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d©        you      not    know  He's  gone,  long    a    -    go,    To  a  clime  where  the    sum  -  mer    birds    sing.. 
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Aee  -  sons    are    done,    They'll  jump,  skip  and  run,    And  play     till      the      school        bell      rings. 


EETUBN  TO  SCHOOL. 
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To  school  and   its  pleas  -  ures     a  -  gain    we    re  -  turn,  Sing  with    a  mer-ry  cheer  l\ 
A  -  gain    we     as  -  sem  -  ble,    our  les  -  sons    to  learn,  Sing  with   a  mer  -  ry  cheer  !  / 
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Hap  -  py  va  -  ca  -  tion,  how  quick-ly    it    passed !  Hoi  -  i  -  day  rambles  are  o   -  ver    at    last ; 
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come  to    all  I         Wei  -  come  to 
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WINTER  SONG. 


Words  and  Music  by  A.  S.  Kieffer. 
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1  With  shout  and  song  we  bound  along,  A  -  cross  the  flee  -  cy    snow  !    A  band  of   joy  -  oug 
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a        2  And  there  in  sweet  en-joy  -  inent  we    Will  spend  the  win-'try  day,       In  learn-ing  eve  -  ry 
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chil-dren,  A-way  to  school  wego ; '  Tis  there  we'll  learn  our  lessons  o'er,  'Tis  there  our  songs  we'll  sing, 
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pure  thing,  That  cheers  life's  weary  way ;  And  when  our  lessons  all  are  done,  And  time  shall  be  no  more — 
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play  -  time,    Our 
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'Tis    there        at        mer  -   ry        p 

— I_L — r" IS IS 1ST     i_       *'•        ,  ~        -"V"        -* 

-J—       — p —  pT p_ j-- Z»      I — V B? P- 
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shouts  shall 


We       trust     to 


meet 


in         glad  -  ness      Up 


fair   -  er 


shore. 
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BOYLESTON. 
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1  A  few  more  years  shall  roll, 

A  few  more  seasons  come, 
And  we  shall  be  with  those  that  rest 
Asleep  within  the  tomb. 

2  A  few  more  storms  shall  beat 

On  this  wild  rocky  shore  ; 
And  we  shall  be  where  tempests  ceaseT 
And  surges  swell  no  more. 


— i — i — ri_"l — 1~'—  r — L  — i — i — rr— r 
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3  A  few  more  struggles  here, 

A  few  more  partings  o'er, 
A  few  more  toils  a  few  more  tears, 
And  we  shall  weep  no  more. 

4  A  few  more  Sabbaths  here 

Shall  cheer  us  on  our  way ; 
And  we  shall  reach  the  endless  rest, 
Th'  eternal  Sabbath-day. 


SO  MOTHER,  CHILDHOOD,  FRIENDS,  AND  HOME.  a.  s.  kieffek. 

._     — — —       — — — n __^ — — 

1  Twined  -with  eve  -  ry  earth  -ly    tie,  Mem-'ries  sweet  that  can-not  die,  Breath-ing  still  wher-e'er  we  roam, 

In  our  dreams  how  oft  they  come,, 

2  Oth  -  er  climes  may  charm  a-while,  Oth-er  eyes  in  beau  -ty  smile      Yet    we  mur-mur    as    we  roam  y 

Sa  -  cred  still  wher-e'er  we  roam, 

Moth-  er,  child-hood,  friends  and  home.  Green  the  garden  where  we  played,  Dear  the  old  fa    -  mil  -  iar  shade, 
Moth  -  er,  child-hood,  friends  and  home. 

i  -w*    i        i      fc.    i    J        ''        i      i  D  0 
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l  -  er,  child-hood,  friends  and  home.  All  of  joy     we  fond- ly  prize,  Twined  with  all  our  fond  -  est  ties; 
i  -  er,  child-hood,  friends  and  home. 
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MY  LIFE  IS  A  PLEASURE. 


A.   8.   KlEFPEE. 
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1    My  life      is 
While  health  and 
The  sun      ris    - 


a      pleas  -  ure    and  bless-ing,    My  days  are  all    hys  -  y 
con-tent  -  ment  pos-sess  -  ing,  New  pleas-ures  be  -  gin   with 
es     bright  from  the  bil  -  low,  And  chas-es    the    dark-ness 


and  bright,  \ 
the  light.  J 
a   -  way. 
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2   My   cot 
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tage      is      shel  -  tered  and  sun  -  ny,    A  brook  round  it 
ly        the      bees  seek   their  hon  -  ey    From  flowers    that 


ly    glides,  \ 
sides.    / 


A -round  all       is       still    and     in  -  vi  -  ting,  While  love  and  con-tent  dwell  with -in. 
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Con-tent  to     lie      down  on    my    pil  -  low,    And  ear  -  ly 


wak  - 


ith 


urn 

day, 
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The  rose  and    the    wood-bine     u  -  ni  -  ting,  O'er  wind-ow    and 


door 
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-  way    en 
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REST  BY-AND-BY. 


|"4 ri — i — i — hi — i — i — ri — i — i — ri — r 1 1 1 — i — hi — i — i — hi — r 


Words  and  Music  by  W.  F.  Cosnkb. 


1  Of -ten  wea-ry  and  worn  in  the  path- way  be 

fafc* 


low,  When  the  bur-den  is  heavy,  my  heart  throbs  with  woe  ; 

l        I 


-:#-A F- 
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th's  transient  bliss ;  Or  thy  treas-ures  to  place  in  a  re-  gion  like  this ; 

~rr-i — i — ri — ri — 1 — ri — i — 'i — hi — ;i — r~ri — i — r~ho~  r 


2  It  becometh  not  thee  to  seek  earth's  transient  bliss ; 


-<a—M—m- 


3  You  will  not  la  -  bor  long  for  the  Mas  -  ter  be  -  low  Soon  his  call  you  shall  hear — your  free  spirit  shall  go 

4  Then,  dear  Sa  -  vior,  I  would  not  in  sad  -  ness  re-pine ;  Nor  would  here  on  a  bed  of  sweet  ro-ses  re-cline  ; 


Then  comes  a  sweet  whis-per  to  quell  eve 


ry  sigh — Do  not  faint  'neath  the  bur 

i        I 


den,  there  is  rest  by-and-by. 
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Though  the  cross  may  seem  heavy,  the  moments  soon  fly— -In  the  beau-ti  -  ful   cit  -  y  there  is  rest  by  -  and  -  by. 

— -j — i — t~i — i — i — ri — i — i — hi — i — j — ri — r~i —  i — ri — i —  i — ri — i — i — i — n~~»:rgz!xzzr 


To  the  light  of  his  pres-ence  in  man-sions  on  high,  Where  the  faith-ful  re-pose  ;  for  there  is  rest  by  -  and-by. 
For  a  country  I  seek  where  they  never  more  die,  And  in  Zi  -  on,  my  home,  there  is  sweet  rest  by-and-by. 


CHORUS. 
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There  is  rest  by  -and-by,  there  is  rest  by-and-by;     In  the  beau-ti  -  ful   cit  -  y  there  is  rest  by-and  -  by, 
I      i  I        i       I  I 
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There  is  rest  by  -and-by,  there  is  rest  by-and-by  >     In  the  beau-ti  -  ful   elt  -  y  there  is  rest  by-and  -  by, 
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Where  theran-gomed  shall  live  with  their  Sa-vior  on  high,  In  the  beau-ti  -  ful  city  there  is  rest  by-and-by. 

r  Sa-vior  on  hi 


Where  the ran-somed  shall  live  with  their  Sa-vior  on  high,  In  the  beau-ti- ful  city  there  is  rest  by-and-by. 
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BE  KIND. 


1    Be  kind  to  thy  father — for  when  thou  wast  young.  Who  lov'd  thee  so  fondly  as     he  ! 


a^i^i-^Rfe 


:p 
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2    Be  kind  to  thjr  moth-er — for  lo  !  on  her  brow  May  tra-ces    of    sor  -  row    be  seen ; 


^     -^i-        -4/.     ^  ^    -4»- 

ler  brow  May  tra-ces    of    sor  -  row    be  seen ; 
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3  Be  kin  d  to  thy  broth-er — his  heart  may  have  dearth,  If  the  smile  of  thy  joy  be  with-drawn ; 

4  Be  kind  to  thy  sis  -  ter — not  ma-ny  may  know  The  depths  of  true  sis  -  ter  -  ly    love  5 
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He  caught  the  first  ac-cents  that  fell  from  thy  tongue,  And  joined  in  thy  in -no -cent    glee. 
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Oh,  well  may'st  thou  cher-ish  and  comfort  her  now, 


For 


lov  -  ins:  and  kind  hath  she    been. 


p  \jf~z9?zxjm — p — »~r ri--ri"l »-  »-ri ? — »~r  ~p r 

The  fiow-ers    of    feel  -  ing  will    fade  at  their  birth,  If  the  dew  of     af  -  fee  -  tion  be    gone. 
The  wealth  of  the  o  -  cean  lies  fath-oms    be  -  low      The  sur-face  that  spar-kles    a  -  bove. 


BE  KIND— Continued. 
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His  locks  in  -  ter-rain-gled  with  grey ; 
*     l V 
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Be  kind  to    thy    fa  -  ther,   for  now  he     is     old, 
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Re-mem-ber  thy  moth-er — for  thee  will  she  pray,         As  long  as     God  giv  -  eth  her  breath  ; 
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Be  kind  to 
Be  kind  to 


thy  broth-er — wher-ev  -  er    yon  are, 
thy  fa -ther — once  fear-less  and  bold, 
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The  love 

of 

Be 

and 

to 

a  broth  -  er  shall    be 
thy  moth  -  er    so      near 
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His  foot-steps  are  fee  -  ble —  once  fear-less  and  bold, 


With  ac-cents  of  kind  -  ness  then  cheer  her  lone  way,  E'en  to     the  dark  val  -  ley    of  death. 
SifcT 
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An    or  -  na-ment  pu  -  rer     and  rich  -  er      by    far,  Than  pearls  from  the  depths  of 
Be  kind  to    thy  broth-er,     nor  show  thy  heart  cold,     Be   kind  to      thy  sis  -  ter 
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the  sea. 
so    dear. 


86 


AWAY  THE  WINE. 
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1    A      song,    a       joy  -  ous    song    to  -  night,  0     let      its    eeh  -  oes 


ring; 
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ring ; 


2    A      song,    a       joy  -  ous    song    to  -  night,  O     let      its    eeh  -  oes 
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A        song    for  temp  -  'ranee,  truth  and  right,       U    -    ni    -    ted    let 
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song    for  temp- 'ranee,  truth  and    right,       U    -    ni    -    ted    let 
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A    -    way,    A   -   way  the   spark  -  ling    wine,     It       hath      a       dead  -  ly 


sting, 
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But       give   to      us 


the  draught  di 


vine,   Pure     wa  -  ter     from    the 
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sprint 
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But        give    to      us        the  draught  di 
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vine,    Pure    wa  -  ter     from    the      sprint 
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LOVE  AT  HOME. 


G.  R.  Street. 


1  This  earth  hath  treasures  fair  and  bright  Deep  bu-ried      in    her   caves,  And  o  -  cean  hid-eth 

rff — rrnsi — m-  "i *L~s^ZZ!SZZ!Zr — i*r~]— ]~  i     fiznzznsrn-ziz:™l[:~) — mzzr  ■ F$_ 
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r      .^i.  .^  .gj.     .y. 

2  True  ster  -  ling  hap-pi  -  ness  and  joy      Are  not  with  gold     al  -  lied     Nor  can  it  yield  a 
3  The  friends  whom  time  hath  proved  sincere  '  Tis  they  a  -  lone    can  bring  •  A    sure  re  -  lief  to 

~jlz zzi — *   F~#_his — * — z~9 — r-fz^- "n~ F~#  F~* — 9  — "#z — »~b-B  — ^ — w ~ E 

many  a     gem      With  his  blue  curl  -  ing  waves ;    Yet    not     with  -  in    her     bo  -  som    dark, 
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pleasure    like 
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A    mer  -  ry         fire  - 
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hearts  that  droop    Neath  sor-roAvs  heav  -  y        wing;  Though  care  and    trou-ble    may    be    mine, 


LOVE  AT  HOME- 


-Continued. 
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Or    'neath  his  dash-ing  foam,  Lies  there  a  treas-ure  e  -  qual-ing,   A  world  of  love  at    home. 
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In     state  -  ly  hall  or   dome,  If  'mid  the  splen-dor  he  hath  not    A  world  of  love 
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As  down  life's  path  we  roam,  I'll  heed  them  not  while  still  I  have  A  world  of    love  at    home. 
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German. 
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1  Blest  be  the  tie  that  binds,  2  Before  our  Father's  throne  3  We  share  our  mutual  woes. 

Our  hearts  in  Christian  love  :  We  pour  our  ardent  prayers ;  Our  mutual  burdens  bear ; 

The  fellowship  of  kindred  minds    Our  fears,  our  hopes,  our  aims  are  one,  And  often  for  each  other  flows 
Is  like  to  that  above.  Our  comforts  and  our  cares.  The  sympathizing  tear. 


90     McGuffey'8  New  Fourth  Readkb,     THE  WINTER  KING. 
Lesson  XLV. 


W.  F.   COSNBK. 

1st     2d. 
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|   0  what  will  be  -  come  of  the  poor  lit  -  tie  bird,  The  mut-ter  -ing  song  in  the  dis-tance  is  heard. 

[  The  rough  winds  are  wa-king,  the  clouds  growing  black,  They'll  soon  scatter  snow-flakesall  over  thy    back- 

|  But  what  makes  thee  seem  so  unconscious  of  care  ?  The  brown  earth  is  frozen,  the  branches  are  bare, 
1  And  how  canst  thou  be  so  light  hearted  and  free,  As  if  danger  and  suffering  thou  never  shouldst  see. 
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From  what  sunny    clime  hast  thou  wandered  away  ?  And  what  art  thou  do  -  ing    this-  cold  winter    day  I 
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Whea  no  place  is  near  for    thy    ev  -  en  -  ing  nest,    No    leaf  for    thy  screen,  for  thy    bosom      no    rest  F 
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I'm  picking  the  gum  from  the      old    peach  tree ;  The  storm  doesn't   trouble    me,    Pee,     dee,    dee. 
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Because  the  same  hand  is     a     shelter     to    me,     That  took  off  the    summer  leaves,  Pee,    dee,    dee. 
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3  But  man  feela  a  burden  of  care  and  of  grief, 
While  plucking  the  cluster  and  bindingthe  sheaf; 
In  the  summer  we  faint,  in  the  winter  we're  chilled, 
With  ever  a  void  that  is  yet  to  be  filled. 

We  take  from  the  ocean,  the  earth,  and  the  air, 
Yet  all  their  rich  gifts  do  not  silence  our  care. 
"A  very  small  portion  sufficient  will  be, 
If  sweetened  with  gratitude.    Pee,  dee,  dee !" 

4  But  soon  there'll  be  ice  weighing  down  the  light  bough, 
£>n  which  thou  art  flitting  so  playfully  now ; 

And  though  there's  a  vesture  well  fitted  and  warm, 
Protecting  the  rest  of  thy  delicate  form, 


What,  then,  wilt  thou  do  with  thy  little  bare  feet, 
To  save  them  from  pain,  mid  the  frost  and  the  sleet  ? 
"  I  can  draw  them  right  up  in  my  feathers,  you  see, 
To  warm  them,  and  fly  away.    Pee,  dee,  dee !" 

5  I  thank  thee,  bright  monitor ;  what  thou  hast  taught, 
Will  oft  be  the  theme  of  the  happiest  thought ; 
We  look  at  the  clouds ;  while  the  birds  have  an  eye 
To  Him  who  reigns  over  them,  changeless  and  high. 
And  now,  little  hero,  just  tell  me  thy  name, 
That  I  may  be  sure  whence  my  oracle  came. 
"  Because,  in  all  weather,  I'm  merry  and  free, 
They  call  me  the  Winter-king,    Pee,  dee,  dee." 
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HOURS   OF  SINGING. 
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1  How    we    love  these  hours  of    sing  -  ing,   How  we  prize 
Pure     en  -  joy  -  ment  ev    -    er    bring-ing,   Yet     we  now 

Joy     en  -  hanc-insr,      in      our  glad  -  ness,  Must  we  part, 
*s      *»»      s'  _ 
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2  Sing  we  songs  of  cheer-ful  meas-ure,  While  in  cho  - 
"Fain  would  we  pro  -  long  our  pleas  -  tire,  Ling'ring,  while 
Ev   -   er   on  -  ward,  still  .un  -  tir  -  ing,    Ev  -  er     up  - 


it 


each 
must 
and 
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we 

ward, 
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say 
say 
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we 

say 

now 


ment  bright !  \ 
nisrht !  j 


night. 


good 
good 
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u  -  nite,  1 
good  night.  J 
good  night  I 


ill 
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sic  soothes  us 
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when       in    sad 


ness,    Gilds     the     dark  -  est      clouds  with    light, 
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O     sweet  mu   -   sic  J     love       in  -  spir 
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ne'er  her      teach  -  ings 
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slight, 
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SELECTIONS  FOR  CHANTING-.  95 

UTILES  AND  SUGGESTIONS. — Chanting;  is  a  form  of  utterance  intermediate  between  speaking  and  singing.  It  dif- 
fers from  the  former  in  being-  fixed  Upon  a  musical  tone ;  from  the  latter,  in  not  being  measured  by  a  regular  rhythm.  For 
lack  of  a  full  appreciation  of  these  distinctions,  two  sorts  of  faults  in  chanting  prevail :  I.  A  tendency  to  vary  from  the  ex- 
act pitch  in  recitative.  II.  A  tendency  to  regard  the  notes  of  the  chant  as  indicating  rhythmical  proportion,  and,  accordingly, 
1.  to  rattle  swiftly  through  a  long  recitative  ;  2.  to  drawl  the  syllables  of  a  brief  one  ;  3.  to  fall  into  a  slow  sing-song  move- 
ment on  reaching  the  cadence :  4.  to  dwell  on  the  concluding  syllable,  as  if  it  were  necessary  to  give  its  complement  of  time 
to  the  whole  note  with  which  the  strain  terminates  ;  5.  to  accent  or  emphasize  the  first  syllable  of  a  recitative,  as  "  A-a-nd 
kneel  before,"  "  A*a-nd  th'str'ngth'the  hills."  The  rule  can  not  be  too  strongly  enforced  that  time,  and  accent,  and  em- 
phasis, in  chanting,  are  to  be  determined  by  the  words  to  be  uttered,  according  to  the  principles  of  good  reading,  and  not  at 
all  by  the  musical  notation.  The  notes  of  a  chant  give  no  indication  of  time,  but  only  of  pitch.  Even  in  the  cadence,  where 
two  equal  notes  are  written,  it  may  often  be  better  to  sing  one  long  and  the  other  short. — Theo.  F.  Sewakd. 

"COME  TO  ME." 
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8  When  nature  shudders,  loth  to  part  From  all  I  love,  en  ■ 
4  Come,  for  all  else  must  fade  and  die,  Earth  is  no  resting 
6  O  voice  of  mercy !  voice  of  love !  In  conflict,  grief,  and 
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Yet,  'midst  the  gloom,  I  hear  a  sound,  A  heavenly 
O !  to  the  weary,  faint,  oppressed,  How  sweet  the 


whis  -  per 
bid    -  ding 

r~»-  -fl- 


"  Come    to 
"Come    to 


me. 
me. 


When  a  faint  chill  steals  o'er  my  heart,  A  sweet  voice 
Heavenward  direct  thy  weeping  eye,  I  am  thy 
Support  me,  cheer  me,  from  above  !  And  gently 


ut  -  ters  I  "Come  to  |  me, 
por  -  tion,  "Come  to  I  me. 
whi6  -  par    |   "  Come    to       i        me. 


THE  TENDER  LIGHT  IS  FADING. 
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The  tender  light  is  fading  where  "We 
For  past  is  many  a  beauteous  field,  Be 
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pause 
side 


11 


and     lin    -    ger  I  still; 
our    morn  -   ing   |  road ; 


And  thro'  the  dim  and  saddened  air,  We 
And  many  a  fount  to  us  is  sealed,-  That 


EEjEEJE7EjEEqEFEEEEEE 


feel       the      eve    -   ning 
once       so       free   -     ly 
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chill.     I      Long  hast  thou  journeyed  with  us  Lord,  Ere 
flowed.  |  The  splendor  of  the  noontide  lies  On 


e r 


face       did 
hearts    than 
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know; 


Oh !  still  thy  fel-low-ship  af-ford 
The  dews  that  lave  yon  fragrant  skies, 


While 
Will 


dark     the     shad 
not       re    -    vive 
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THE  TENDER  LIGHT  IS  FADING— Continued. 
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Something  has  faded*=-something  died — 

With  |  out  us    and  with  |   in ;    | 
We  more  than  ever  need  a  guide, 

Blind-ed  and  weak  with  |    sin.    | 
The  weight  is  heavy  that  we  hear, 

Our  |   strength  now  fee  -  ble  grows ;   | 
Weary,  with  toil,  and  pain  and  care, 

We   (  long  for  sweet  re   |  pose. 


Stay  with  us,  gracious  Savior,  stay, 

While   |  friends  and  hopes  de  |  part ! 
Faulting,  on  thee  we  wish  to  lay 

The  hurden  of  our  |  heart.    | 
Ahide  with  us,  dear  Lord !  remain, 

Our   |  life,  our  Truth,  our  Way ;  | 
So  shall  our  loss  be  turned  to  gain — 

Night   |  dawn  to  endless   j,  day.. 


ABIDE  WITH  ME. 
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1  Ahide  with  me  fast  falls  the 

2  Swift  to  its  close  ebbs  out  life's 
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tide ; 
day; 
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The  darkness  deepens,  Lord  with  |  me  a  - 
Earth's  joy's  grow  dim  its  glories  |  pass  a^ 
Q ^ Q_  _Q_ 
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way; 
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3  I  need  thy  presence  every  j 

4  1  fear  no  foe  with  thee  at  | 

5  Sold  thou  thy  cross  before  my 


pass-ing  I  hour:   I  What  but  thy  grace  can  foil  the      I  tempter's  [  pow'r? 

hand  to  |  bless ;     Ills  have  no  weight,  and  tear's  no   |   bit  -  ter  -  |    ness  -r 

clos-ing  |   eyes;  [  Shine  thro'  the  gloom  and  point  me  |     to    the    |    6kfes  ', 
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When  other  helpers  fail,  and 
Change  and  decay  in  all  a  • 
O 


com  -  forts 
round    I 
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fl.ee,    1  Help  of  the  helpless,  O  a  |  bide  with   |  me.  | 
see ;    |  O  thou  who  changest  not  a  |  bide  with 
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Who  like  thyself  my  guide  and 
Where  is  death's  sting,  where  grave  thy 
Heav'ns  morning  breaks,  and  earth's  vain 


be? 
ry? 
flee; 
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j  Thro'  cloud  and  sunshine,  Lord  a  |  bide  with  I 

I  triumph  still,  if  thou  a  |  bide  with  I  me, 
1  In  life,  in  death,  OLord,  a  |  bide  with  |  me. 
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